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frica in Motion is back
for the third time, with a
richer and more adventu-
rous programme than ever
! betore.

We are thrilled to have in at-
tendance two of the continents
most celebrated fAlmmakers -
Malian director Souleymane Cissé
and Burkinabe director Gaston
Kaboré, who will both present
retrospectives of their work.

We open with a classic from
Egyptian  filmmaker  Youssef
Chahine a hugely important
pioneering hgure who sadly passed
away in July this year.

New genres are being introduced

African animation shorts from all |
over the continent will be screened

in two sessions, one for children
and one for adults, consisting of
various types of animation such as
cut-out, claymation, stop-motion
and computer animation. These
screenings will be complemented
by an African storytelling event and
an animation workshop for young
people.

We have a focus on popular
African cinema to explore what
Africans are watching - we hope
to delight audiences with a slice of
Nollywood, the prolific Nigerian
video industry which has taken the
continent by storm over the last
decade.

As part of AiM5 commitment
to supporting flmmaking acti-
vity on the continent, we are host-
ing a short film competition for
emerging African filmmakers. We
received entries from almost 20
African countries and here audi-
ences will have the chance to view
the eight films which were selected
for the shortlist and vote for their
favourite.

An audacious new strand is our
AiM After Hours series - late-night
screenings over Halloween week-
end of African horrors and experi-
mental work.

www.africa-in-motion.org.uk

We also have a focus on the |
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Fachure by: lamie Archer

Bushmen of Southem Africa, with
documentary screenings, a p’me]
discussion and an ac companying
exhibition of Bushmen art work and
jewellery in the Filmhouse café.

Contemporary films will feamre
prominently - highlights include
Nigerian director Newton Aduaka's
Ezra which won the grand prize
at the FESPACO film festival in
2007 and Guinean director Cheick
Fantamady Camara’s Clouds over
Conakry, the closing screening of
the festival.

As always, all screenings will be
introduced by experts on African
film and culture, and many screen-
ings will be followed by discussions
and Q&As with directors.

Expanding our primary film
focus, there will be a book and
DVD stall in the Filmhouse foyer
for the duration of the festival, live
African music in the Filmhouse
café on some evenings, an African
club night at the Bongo Club, a
wine tasting and book signings.

To top it all off, AiM will tour to
a number of cities in the UK over
MNovember and December.

AiM 2008 is a celebration and
exploration of the multiplicity of
torms, themes, styles and approach-
es we find in the African film indus-
tries today. We have enjoyed putting
together this exciting programme:
now it is up to you, our loyal audi-
ences, to seal the success of another

_ Ajﬂm in Motion festival,

Lizelle Bisschoff

Festival Director
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To all our supporters,
partners, funders,
sponsors, and audiences

- for continuing to

believe in the festival.

To the AiM team of staff and
volunteers, who have, once again,
gone beyond the call of duty to put
together AiM 2008. These wonderful
people are:

Robert Cannon Website
implementation
Jamie Chambers Fulbdic Relations
Kirsty Dickson Press Officer
Mariza Dima Webisite design
Claire Hall Opening event
arganisation
Dan Hammett Film sefeclions
Michal Hefer Graphic design
Mara Menzies Storyiefling and
aEmaan events
Clare Rossouw Fartnership
development,
film selections
Kari Ann Shiff Films setections, guests
haospitality
Alba Valle Administrafwe
assiEtant
Stefanie Van de Peer Spomsorship, fiim
selections, book stolf
Jen Wood Music events
Df@ﬂ.‘.‘.ﬂf}ﬂﬂ
Leo Wood Press Officer,
partaership
development,
sponsorship

Mo doubt more volunteers
will come on board after the
publication of this brochure -
advance thanks to you too!

To AiIM's Board of Advisors:

Film critic, writer and producer
Mark Cousins; Noe Mendelle,
Head of Film and TV at the
Edinburgh College of Art

and Director of the Scottish
Documentary Institute; David
Murphy, senior lecturer at the
University of Stidling and a leading
scholar on African film; Paul
Nugent, Professor of Comparative
African History and Director of
the Centre of African Studies at
the University of Edinburgh; and
Andrew Lawrence, senior lecturer

Fictare by. Dan Hammett

-

Frojectad still of Bamaka

Anaud ience ot A IMOT Pichare by Jomee Archey
in African Politics at the Centre of

African Studies at the University of
Edinburgh.

To everyone at Filmhouse Cinema.

Huge thanks to Rod White from
Filmhouse Cinema who handled
all the scheduling and was very
accommodating to all our various
and ongoing requests; James
Rice from Filmhouse Cinema, who
organised the touring programme
and print traffic and did everything
brilliantly; Paula Callus who
assisted with the animation
screenings; Trevor Steele Taylor
who assisted with the |ate-night
screenings; and Moragh Rei

who assisted with the Bushman
screenings and organised the
accompanying discussion and
exhibition - it was a joy and
privilege to work with all of you!
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KiMOB spening event

Victore by- Jamie Arches

Further thanks to Barbara
Bompani, Alastair and Nasim
Christie, Michael and Mariem
Freudenberg, Sonja Henrici, Bill
Marshall, Hannah McGill, Eunice
Olumide, Kamran Rastegar,
Sambrooke Scott, Samba Sene
and James Smith for supporting
AiM in various ways.

My greatest thanks go to Robert,
Hanna, Melissa, Louis and Greg

- you have kept me sane through
what has been at times a very
tough year. | am grateful for your
fiendship.

t(i 3elle
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OPENING

CGREENING

el-Ard (hlond)

Thu 23 Oct at 6.45pm
Youstef Chakine |£-g_\'|:|t 1 1969 | 2h10m |
3imm | Arabic with English subtitles | 15

Asa tribute to the Egyptian master
‘:'nu*i_l:uf{']lahme who passed away on

27 July this year, Africa in Motion 2008
opens with his classic film The Land
{el-Ard).

The film, adapted from Abdel Rahman
al-Shargawi'’s well-known novel of the
same name, was eight years in the ma-
ng E'hmnu.!mg a small peasant vil-
lage’s struggles against the careless in-
roads of the large local landowner, The
Land shows why political oppression
does not necessarily lead to asense of
solidarity among the disinherited. This
contemplative, epic film about feuda-
lism in rural regions was voted the best
Egyptian flm ever made in a recent

poll of Egyptian film critics.

direction

Festrive! Lizelle Bisse r'iu._'.‘ weel] ol
AiM 2008 and imbroduce the screening of
The Land  Audience members are imviled
f-. Illl. 'I 1'[ l""."lu"l L4 I. .'!”||-\!I.|.'-'|' i -I'I-'l. |!'ill:|i
I|I'II L \.:"Ir. aiter 'I'l\. MPCCTRN '\" J.I-ll ||iw. VENd 40
L II".' Iy h-|u| | I‘\ Fery -,'|I 1 I|'-'. '-I""ui.'."\-||"
:IE!'- e wing |I':I thi ||I“| |II|II£: LK I"". F{IPF.

UK premiere

Black
Business
Fri 24 Oct at 6.00pm

Osvalde Lewat Coameraont France 2007 |
1hdlm | BetaiP |French and Bamilake with
Erglizh subtitles | 15 | Docum entary

In 2000 the President of the Republic
of Cameroon created the Operational
Command Unit, a special group of law
enforcement personnel put in place to
tackle mmpant banditry in the region
of Douala. Over the course of the year
the Unit was responsible for the disap-
pearance of more than 1 000 people.
Nigerian Nobel Laureate author Wole
Soyinka has asked: “They say Africans
are not ready for democracy. So 1

EEEEE SN R R

wonder: have they ever been ready for
dictatorship?”

In Black Business, award-winning
documentary hlmmaker Osvalde
Lewat mal.'r::-: tl'.II:' I:]'I.IL'."itIl'ln |.'H;"'I' WL,
preoccupied by these events which she
ignored at the time they took place, and
concerned about the fmilies of the
victims who are still seeking to find out
"."-']'I..lt ]'I..lrl'}'l'l'_"'l'll'_‘l..{ Wi l'l'.l |.'|.'h'."i r ]Cﬂ"c\t{ Oncs,

Osvalde Lewal will be in atterndance fo '-r.'k
i !-I.'l -:ii.i.ll"'l.l' el JREF "'-. SCTCCTing. HI':
also e presenfing .1 a masier ol |
mentary flmmaking on Fri 24 Oct, ..,....
"'l'"" -A.00pm at the !.!'lu urgh ( ....Lu
._r_|.l'"' I'l“|||._|| NEHT '\-r"-||ll|lrl I |

Zan Boko

Fri 24 Oct at 8.30pm
Gasten Kaboré | Burkina Faze 1788 | 1h31m
| DAD | Maré with English subtitles | 124

Zan Boko's title is evocative of its
central theme - the crisis of traditional
culture, The two words refer to the
place where the placenta is buried after
the birth of a baby among the Mossi
people in West Africa, a place that
marks the baby’s ties with the earth and
with the ancestors — it is this connec-
tion that the Alm celebrates.

Zan Boko tells the poignant story of
a village family swept up in the current
tide of urbanisation. In doing so, the
flm expertly reveals the transformation
of an agrarian, subsistence society into
an industrialised commodity economy:

Zan Boko further explores the impact
of the mass media in jlanhmq an oral
society into one where information is
packaged and sold, boldly addressing
issues of urbanisation and government
censorship.

T .
IS SCFecH

ik

of the
HraCToT Crias T |j'l. |||"'||."|I
The e |'|||I||.I ce to dalk
I |'|: '-l'!-l'-\:n'lll dIer ||’|| SO i‘||_

Wend
M uuanil (Ged's Gift)

Sat 25 Oct at 1.00pm
Gasten Eaboré | Burkina Fazo 1982 | 1k8m |
OWD | More with English subtitles | PG

l, ‘II“|| T |'||| i '\-||||r|||
'

e '.-.L..-...‘"'.

r'.h ¥ ||.!\..|| wil

In pre-colonial times a peddler crossing
the savanna discovers a child lying
unconscious in the bush, When the
boy regains consciousness, he is muote
and cannot explain who he is. The

www.africa-in-motion.org.uk
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el-Ard (The land)

Ian Beke

peddler leaves him with a family in the
nearest village who adopt him and give
him the name “"Wend Kuuni® { God's

Gift ) and a loving sister with whom he
bonds. Wend Kuuni regains his speech
only after witnessing a tragic event that
prompts him to reveal his own painful
history.

This gentle fable, by one of the most
celebrated directors of African cinema,
emphasises the importance of tradi-
tional values in modern Africa.

'.i b st atend e

SCTEC T

Direct
= n
[{Ll Fril

tiw fu L I'\. thore

UK premiere

AFRICAN " HOT

Sat 25 Oct at 5.45pm
Te9m | Variows formats | 15

AiM 2008 is hosting a short film
competition for emerging African
flmmakers.

In this programme, we are proud to
present the eight films which were
shortlisted for the final stage of the
competition.

The films span fiction and docu-
mentary genres: a magic realist tale
from Tunisia; a Moroccan story
of childhood nostalgia; a dramatic
short from Egypt; an edgy tale about
two gangsters set in the high-octane
Nigerian metropolis Lagos; a heart-

A R R R
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warming love story from Mozambique;
and three films from South Africa: a
stylistically experimental documentary
on .H.ﬂ‘tl.-.'l.l.'l.!l't]'l cid activist Steve Biko;
an innovative stop motion animation
short; and a fascinating documentary
on two lovers and community activists
in the Cape.

The winmer of the short filnm competition will

I.|.'I AP :'liI ..-!.Il L .r.I' |i|".'|'! rl.:. 8 s P FER L\
by fury member and acclaimed flmimaker
Ceaston Kabpré,

The winning flmmaker will recene £1,000

prize momey o assid them in their {lmmak-

it cirreer and there will also be an Audicnce
L :h'-'l d .||!:|i|'||J. Fil |I-'| CIFEFREMCST |'lI:| |'|!|iI
i [.:II;I- rl"l:fl"ll!.

The AiM short film competition is kindl

sponsored by the African Movie Acadeny
Awands (AMAA) - wiwamaawvand.com;
Southern Africa Direct - wwiesadirectty;
and Total Blad: TV - wwnw fotalbladaveom

AVIAA

T .

Il||r:|'|':n1

The aighl films are!
Agenda

ek Groblar | South &frca 2007 | Tm |
Afrkaans | Stop-motion amimation

Area Bovs
Omefibu Mwanguma | MigerafUE 2007 | 25m |
Englizh | Fiction
Bixo's Children
Vuisa Bresze Yoko | South &frica 2007 | 14m |
! English | Experimantal docum entary
I Love You

Regério Manjate | Mozambigue 2007
diglogue | Fiction

] 3m | Me

Magic Crop
Anis Lassoued | Tunisia 2006 | 18m | Aralbic with
Erglish subtities | Fction

Fam & Ashral

Robyn Forke | South Afrcs 2007 | 15m | Englith
and Afrikaans with Enghsh subtities | Documentany

FRed & Blue

Mahmood Scliman | Egvpt 2007 | 12m | Arabicowith
Erglish subtities | Fiction

Seflam and
Demetan

Mahamed &min | Morococo 2008
wth English subtitles | Fichon

15m | Berber

Buud Yam

Sat 25 Oct at 0.20pm

Gaston Kaboré | Burkina Fasa 1997 | Th37m |
OVD | Moré wath English subtitles | PG

Acclaimed Burkinabe flmmaker

. . B i
A R R R R T N N e T e R T R T e T R N N T A T R TR R N N W]

0131 228 2688

Gaston Kaboré revisits the characters
from his 1982 debut Wend Kuuni
(screened at 1.00pm) in this dramatic
tale with fantastical elements.

Wend Kuuni was the son of a sorceress
who was raised by toster parents and
gl'."-\" l.'II'I o |.'|I:' come a TI:'E-'F!IL"H.'H.'{I CItizen
in his village. But one day his sister
falls ill, and many of his neighbours
are convinced Wend's ]'H:r:l.'igr: in
sorcery is to blame. Wend sets forth on
along and eventful journey to find a
traditional healer who can restore his
sister to health, leading him to confront
h!.‘i DWW Inner I."H.'I.I.'Ig. ?‘;ﬁ'l In r]'ll: ]'I.."I.'I.I:TI.{-
ing landscapes of Burkina Faso, Bund
Yam won the grand prize at the 1997
FESPACO film festival.

B f " L ok s | N P
Director Graston Kabord will be i o Hendance

" ' " '
P Bl Lor 00 anad pentoe e Dhe soreermmg

Baara Wok)

Sun 26 Oct at 1.00pm

Louleymane Cisge | Mali 1978 | Th30m |
A%mm | Bambara with English subtitles | 15

In this early work, Cissé focuseson a
young innocent who has left the coun-
tryside for the city and become l..'.lLI.F].ﬂ
in the middle of social conflict.

Befriended by the manager of a textile
f:n tﬂ!":f. I1L' 'I.'t'.lh.'].'l.l."&i = 3 !'I.l!i mentor 1s
caught between the demands of a cruel
owWner .\I'Ilj |.'].'|.¢ TIE‘I'.'d."i ﬂ-l.'-l'J'Ll:' rn!u-;h-
abused workers he oversees.

Having spent years studying Marxist
id uulug}' in Moscow, Cissé was the first
African director to directly confront
and criticise the condition of workers
in the city. Yet the social constructs and
characters he develops are presented
'I.'l.".ltl.': ] C]ET“’}" uncn;umi‘r:rn‘l I'l}" tl'.ll'.'

typical moralising of socialist ilms.

This SEFECITM
'I'.'I'|:.' af M

The fulmy

Il be in affendamne to falk

in :.r.'l' mudierce ||','.f|'l .'llf.' '\-l".‘l'|'|:|'|_|:

Finye (The Wini)
Sun 26 Oct at 5.45pm

Souleymane Cizsé | Mali 1982 | Thilm |
I5mm | Bambera with English subtitles | 15

A vivid social satire with overtones of
Romeo and Juliet, Finye tackles the
generation gap in post-colonial West
Africa. Its heroine is the rebellious
daughter of a provincial military
governor who falls in love with a fellow
mn f\'E'r:"ill}' "ih.llj['nr, t]'l.f.‘ t‘lC‘f’iL'E']'I.d.'ll'lr l'll.'.

Continue on Pages »

www.filmhousecinema.com



one of Mali’s chiefs of an earlier age.
Both families object to the mion and
to the lovers’ growing involvement
in student striles against the corrupt
government.
A mix of politics, romance and
social commentary by the director of
the wonderful Yeelen (screened at
H.]ﬁpmh Finye casts a critical eye on
both traditional and modern values.

Dhrector Sowteymaane Cisd wall e 01 aften-

darrce to talk fto the audence after the soreerning

Yeelen (fighness)
Sun 26 Oct at 5.20pm

Soulavmane Cisse | Mab/ Burlona FasolFrance/
West Garmany 1987 | Thddm | 35mm |
Bambara with English subtitles | PG

Father against son, white magic against
SONCETY, H-C'l.ﬁ.‘ihl'!f‘i.‘i- .'Ega]ﬂ.‘i‘t altrmsm -
Yeelen has all of these, plus some of
the most stupendous cinematography
of African landscapes you could ever
wish for.

Set in 1 3th century Mali and soaked
in the metaphysics of Bambara cosmo-
gony, it depicts the story of Niankoro
as he is hounded by his ‘poisonous’
father, Soma. During his travels,
Niankoro saves a village and gains a
wile, but finally has to face the force of
his father. The final showdown between
F.ll']'ll'.‘r .]]'I.l{ SN I"‘]'m’ldf‘!i | tI.I'.]]'l'!IL“'lL' l:']'I.L'I
and a new ln:gin::liul:-

Yeelen, which opened AiM 2006 to
a sold-out audience, is arguably the
best-known African film and one of the
most visually stunning films ever made
anywhere in the world.

Dhiredor M Iull."-'-'-.'u'!x L wedl] Il'n. i arlien

.i..il'ul:l- U3 Fi :llil\.' 2 :l..'. ..':.ll'IA'.'ll T e STvemny i,

= =
Faat Kiné
Mon 27 Oct at 5.30pm
Chemana Sembena | Senegal 2001 | 2h
| 35mm | French and Walof with Englizh
ulbttties | 1%

Part of Sembene’s planned trilogy on
the everyday heroism of African wo-
men { of which Moolaadé was the sec-
ond, and turned out to be his last flm
before his death in June 2007 ), Faat
Kiné tells the story of an uncompro-
mising, resourceful and fiercely inde-
pendent Senegalese businesswoman,
After two pregnancies out of wedlock,
Faat Kiné has earned a place for herself
J5 A SULC '1'1-t-'|.|.] 1,"-3.5 station owner in -
triarchal Senegalese society, raising her

s s s s e pgE s Ee e s E s E R e R SRR EERE SRS ®
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TOP LEET: Finye TOP RIGHT: Yeelen ABOVE: deyond Freedom

two children alone and providing fully
for their needs. The plot is intespersed
with flashbacks relating Faat Kiné's
struggles on her way to success and
emancipation.,

The undisputed “father of African cin-
ema” sums up 40 years of path-breaking
filmmaking with this penetrating
analysis of the interplay of gender,
economics and power in contemporary

Africa.

This is My
Africa

Mon 27 Oct at 8.30pm

Tina Sarc-Wiwa | LE Migara 2008 | 50m |
BetaiP | Enghish | 15 | Docum antary

N:L!.,rcriu!1-]_1u1'[1 and London-raised flm-
maker Zina Saro-Wiwa calls her film

“a 50-minute crash course in African
culture,” This is My Africa explores
the perceptions and reflections of 20
London residents who love the African
continent. A film about the Africa

that exists in the hearts and minds of
individuals who are from Africa or
who have lived, travelled or worked
there, Zina's film paints a very different
picture of Africa from the one we often
see portrayed in the Western meddia.

Jina

g Taa cnidams Al py By fenll= dvi e
CIH GEECTIGCESLE EOF deiih £ DRI

wrter and PrEs e

Soro=-Wiea will |

iR HCE dfer Lhe st !i.'.':l:

FLUS SHORT
Beyond Freedom

Jacquie Trowell | South Africa 2006 | 13m |
BetalP | Englich | 15 | Docum entary

Beyond Freedom is an animated
documentary which traces the lives of
four South Africans throu gh a ull..u:gjng
society. Each on their own personal
path to freedom, the narmators create an
unflinching account of the overwhelm-
ing realities that challenge a struggling
new nation.

The carefully woven layers of experi-
ence also give hope as they demon-
strate the ambitious tenacity of a new
democracy.

The screemings of This is My Africa and

.I"h"l.'til.lla.lI I".l'n'i'uf.llrrr WL BN Y |J .i' ||'|' o WA
|'||‘-i:?i|,.' el .IIII'I.. .II !:I“:I.:I'u"'\-l' ‘:J.'I:'!.I.u; |!I:I'L:.'.':

(sec Special Events for full details), The

ok : 4
s will be followed by liwe African

I |
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TOP LEFT: Demacracy in Dakar ABOVE: Tuly Surf Biders Dance baol Ma
e whio have made a life for themselves African Underground: Democracy
through this sport. Having grown up in in Dakar explores the transformative
a small commumity where employment role of hip-hop on politics in Senegal,
n Fﬁ | n N is scarce and education lacking, the film | during the February 2007 presidential

S0 documents the twins’ joumeys from their IL-*-111]-"'--“1-.11 :
qu M E"Tq early endeavours to their present day -*"'“k"lE at the election through the
b PR SR eyes of hip-hop artists around Dakar,
Tue 28 Oct, 2.00pm - 5.00pm Cyril and Mishak are inspirational Senegal’s capital, the film mixes
E dinburgh College of &rt, Lecture Room G40 | figures in their neighbourhood, teaching INteTVIEWs, T".":':"‘t}"i'-:_*"- and commentary
Fras snd nirticketed local youngsters to continue on the path from jou nu]mth,..lrtlf.itﬁ and politicians.
A dfternoen of three uil\. CHITMIC l|.||r| A4 el | Q'I-ﬂw.lzl'du 1.'-'.1"4"1.‘: .IIIL'i t-']'l'“ E""Plun'.!‘. |'.1'I.-L' hHE I:Eanlfbl." ‘.’:ULJEL-[} l';-lb-'L"E"[! L'ltflhﬂl:. ]
ings explaring African identity through the lives of these brothers who, against all : rin ! ..tn:-mru. ratic L_rl:mtEc where hip-
themies of sport mrisic and .,‘.;.... ¢ odds, have defied traditional taboos to I i e e e ol ik

bravely discover anew world unafraid of speaking out, despite real

Zulu Surf Riders is entirely self-funded ApAS 8 intimidatio e

UK Premiere Originally shot as a series of shorts

Zulu Surt i) hﬂ'mf.]-l r_hr: 5-1trtcr5:{ arhﬁ: | distributed via the Internet, African
Ri Andre and their co-collaborator Brennen Underground: Democracy in Dakar
iders Norjie felt drawn to tell the story of these explores the boundaries of guerilla.
Carlos Frandisce | South Africa 2008 | 50m | | two young men who have sought to style film production and distribution
Erglish and Zulu with English subtities change this historically white-dominated | P ' '
o S R sport.
Evidence of South Africas shifting cul- i PLUS
tural identities can be seen on KwaZulu LS Dance Got Me
Matals shores with young Zulu surfers African Ingrid Sincizir | Zimbabwe /UK 2006 | 52m |
emerging as keen competitors, u"dargrnmd: Englizh
bl L] . o - T e AL, =
camedop with rends Andre Corje | | D @TIOCTACY Toelve years go Bavwen Tavziva
' P : I in Dakar was an unemployed African teenager

and Brennen Norjie to create a new dio-

comentary, Zuba Surf Riders, that tells Mamadic Wax & Sol Productians | US/Senegal, -.1:11'1..;..:1!__:; n.n the streets of '.T".unl'l.]hj.\re:-s
the story ofa pair of second generation 2007 | 1h7m | Wolof and French withEngish | Eownships to earn enough money to
surfing twins, Cyril and Mishak Mgade, R Continue on Page 8 »

. "'"' !
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0131 228 2688 www.filmhousecinema.com




eat. Today, his UK-based contemporary
dance company performs at Lmi:rn'r‘-
'PTI:‘!'I.'IEI'.'F L'l."l.l.'h.'l:' VCIUCS,

His bold, energetic and highly emo
tional work is inspired by both life and
identity, including the Iw.irl.-wn:nﬂl‘!j.ng
death of a beloved sister from Aids.

EJI.' L.I:CI. I'P!|’ ]'I.].‘i- OWTIL TIUSLE, FLI.H] I'Ig
African, raga and hip-hop, this deeply
touching documentary covers Bawren's
FﬂﬂE‘T-C{'IE.HI'I'_'T Il'.ﬂ'l'lill']ﬂl'l I'-mm onec
culture to another and his embrace of
both. The film looks at the riches that
Bawren’s street culture has brought to
contemporary dance and probes not
only what it means to be African, but
also whiat it is that Westerners ind in
Tavazivas work that they may have lost.

Dvirector Ingrid Sinclair will be in attendance

Il . dor i B
tor talk fo the mudience afler the soree HIrg

As Old As My
Tongue: The
Myth and Life of
Bi Kidude

Tue 28 Oct at 6.00pm

.ﬁnl!‘:u- dones. | UE ' Tarcama 2007 | Thém |
BetaSP | Swakil with English subtitles | 15 |
Diocum amtary

Winner of multiple awards at inter-
national film festivals, As Old As My
Tongue is an intimate portrait of living
lt:gcnd Bi Kidude, }'.nrnhahl}' the oldest
singer on the world stage today.

Her home island of Zanzibar has long
been a meeting point for black African
and Arabic influence, inding its most

otent expression in the island’s music,
Bi Kidude beguiles audiences wherever
she travels but domestically she contin-
vally courts controversy, her behaviour
challenging perceptions of the role of
women in a Muslim society,

As Old As My Tongue reveals the
dramatic contrasts in the life of this
iconic musician and features a classic
500 [Iljtr.h.'li S.Fli! I.'!.l'!j.'l.'!g one ]'I.l.l.lllj.ﬂ'.‘d
years of Swahili music.

Dhirector A |:..J_1' Temes widl be i attendanca to
talk fo the audience after the screening. Ac-
cletihed London-based Ghanatan D, Rita

Ry, who worked on As Old As My Tongue
as a producer and infervicwer, will ako be
presenl. Rila Kay 8 performing o D sel at
the Bonge Club (37 Holvrood Road), a

LLi":I!'u'llil'l.ll |"_'.' MC Sweet-E from I'II'.!'-"i-]'i
band  Norther A poste el .H'rln'\«.;nn'r.u'
musicion Samba Sene and fis band Diwean
on Tuesday 2880 Okt fromm 9.30pm-1,.00am
{see Special Events for full details)

----------------

A5 Oid As My Tongue

Conversations
on a Sunday
Afternoon

Wed 29 Oct at 6.00pm

Khals Matabane | South Africa 2005 | 1h?0m |
BetaSP | French, English, Swakib and Zulu
with English subtitles | 15

South African Almmaker Khalo
Marabane mixes hction and documen-
taryn this emotive Lnt'm'rng.lhnn of
contemporary South African society.

Setin Johannesburg, the film is told
from the perspective of a journalist
searching for a woman, a shy and lonely
Somali refugee called Fatima, whom he
met one day in a park.

His search results in encounters with
Tl'!l.]]'l}-' I::h:l.'l.l:ll.':l ]'I'."FI.IEECE :I]'ll'j ll'.l'l.]'l.'.l]g]':l!'ll"i
who have Aed war, discrimination and
poverty in their home countries — from
Yugoslavia, South Korea, Ethiopia, the
Congo...What emerges is amoving
portrait of the multifaceted nature of
the new South Africa, and a u]IJLLE].'LH:LI.I.
interrogation of the looming potential
for social and humanitarian crises
caused !.'l'_'!." the influx of new inm!igr.mt!i
into the country, a warning which,

!i.:ll.‘i ['}", ].'I‘TI:"‘I."EI'.‘I Fl'ﬂ}'li'l.l:'tlf m I].'II: t:ghr ﬂi’
recent events in South Africa.

Ezra

Wed 29 Oct at 8.15pm
Mewton Aduaka | Migerda 3007 | 1hdim |
3Fmm | Englich with French subtities | 15

In the year 2000, it was estimated that
some 300,000 children were serving
as soldiers in armed conflicts in more
than thirty countries around the world.
Almost half of them were engaged in
various conflicts on the African conti-
nent. Inspired by his own war-tom up-

aseses g e eeE e e e RS R E SRR EE SRR

bringing, Aduaka’s film is the story of
seven year-old Ezra, who is kidnapped
by rebels on the way to school.

After he was taken into the ju nglc and
trained as a soldier, Ezra inds himself
seven years later in front of a “ Truth
and Reconciliation Commission,”
which asks him to piece together a
maze of facts swrrounding the night of
a devastating attack on a village. What
is presented as a confession tums into a
trial as his mute sister chooses to reveal
asecret kept from her brother.

Winner of the grand prize at the
2007 FESPACO film lf:.ﬁt'n.'alr Errais
a hard-hitting film but deals with its
difficult and relevant subject matter in a
poignant and sensitive fashion.

PLUS SHORTS
Promotional films:
Global Concerns
Trust and Tools for

Sell Reliance
21m | OVD | English | Documemtaries

The screening of Ezra is sponsored by
the charities Global Concerms Trust
{www.globalconcernstrust.orguk) and
Toaols for Self Reliance (www.itfsromg)
and will be pre ceded IJ-}I' two short flms
depicting the work of these charities
in Africa.
Tools - Changing Lives follows the
story of how pcnp]c with various
disabilities are bf:!rﬂtillg from a joint
Global Concems Trust/ Tools for Self
Reliance project to take refurbished
tools from Scotland to Malawi.
Tools for Self Reliance: A short film
about our work shows the ulmit)"ﬁ
work with their partners in Ghana
offerin pr:jutn_':ﬂ salutions which have
iasrjng%mnelits for the entire com-
e by

The screenings will be followed by a
discussion hosted by representatives of
the two charities.

For more information on the work
of the charities and details about how
you can get involved, please visit their
websites,

FOR SELF

RELLAMCE

B EE R E @ e



Gateway to the Undiscovered

This exciting new channel is the first ‘Destinatior
TV' channel to provide an authentic and _ “'H

source of information and entertainment hrmyu‘m

interested in visiting or building links with the
countries of Southern Africa.

For the best of Southern African Lifestyle &
Culture, Travel & Tourism and Business, find us on
Sky Channel 270 and online at

Southern Direct

frica ®

sky channel 270




(m the setof Beeding bose

UK premere

Bleeding Rose

Thu 30 Oct at 6.00pm

Chucks Mordi and Kingslay Kerry | Migena/ UK
2007 | 1h22m | OVD | English | 15

lgnoring all warnings, Prof Eugene
goes ahead with his research project in
search ofa pl.ml believed to hald the
answer to a pharmaceutical quest for a
new healing balm. Dispatching five of
his top botany students to the forest of
Agbabiaka, he basks in the euphoria

of their anticipated success. Outin

the forest, love is kindled, villages are
unsettled, mysteries are unveiled, death
is triggered, war looms and back at the
university Prof Eugene loses his sanity,

|l.l-lllllllll.! '.Ir rlli“.. |I{‘.."! :""I. :.l;.L.I I.\III'. a-'..ll':llllll. |I-|!I”| Ilr
[r.!\. _“l:'ll-'l_ -I. ':_l:l-" ]I'Illll-.l 'Iilllll-Ll.llllllI II-IIIIII l.Lll..:"III-'II.'.II

Bleeding Rose is quintessertial kow-budget
.I|"...'|I.I'|'||':|||.;I II :'.“'|'.'.|||." i Il;u'll il\."- 1I[||."Iilu' :I'.'.r.l- hl'
in attendance totalk to the audionce after the
5T |'|:||IR

UK premiers

Bongoland Ik
There is Nno
place like home

Thu 30 Oct at 8.15pm
Josiah Kiira | Tarzama 2008 | Thdlm |
Chgibeta | Swahili with English subtitles | 15

In his first film Bongaland (2003),
Josiah Kibira related the misadven-
tures of Juma, a Tanzanian immigrant
in Minnesota, In this stand-alone
sequel, Juma returns to Tanzania (aka
Bongoland ) to manage a company.
However, his American-style ideas
about efhicdency and motivation meet
with a less than enthusiastic response.

Bongoland II has a sharp, angry satire
and presents a very rare opportunity to
see a Swahili hlm.

lezus ond the Gund

AIM AFTER ROUE

UK premiere

SMS Sugar

Man
Thu 30 Oct at 10.30pm

Aryan Kaganof | Soutch Africa 2006 | Th25m |
DWD | Erlizh | 18

Jo ha.nnc.l;hurg —an evil, ugi:r' cityon a
Christmas Eve. This is the turf of the
lonely and the damned and no more
damned can they be than Sugar Man
(Kaganof ) cruising the streets in his
Automatic 1966 Valiant 200, continu-
ally on his mobile phone, peddling his
girls to wealthy black punters.

This tongue in cheek inversion of the
apartheid-years scenario of Afrikaans
business men popping off to home-
lands to sample black girls is delivered
with ironic force.

From hotel to palatial apartment, he
and the girls journey like Joseph and
Mary lnnl;:ng for a room. The process
of the night will awaken something
in Sugar Man that will be bom on
Christmas Day.

Strangely romantic, consciously trans-
g]’l’.‘ S51VE -E.H'L'I 1 chl:‘tl.l:]ai}-' .'-I.'I.I-i.l.]Ci.l.'!'l.'Lﬁ —
shot :.-11.l|.n:11,* on mobile plm e CAmeras

the film is also a homage to Jean Luc
Godard's Alphaville.

A checkered production history,
piagucd IT!,‘ 1.‘“ ngl'fl:' ments I'H:'r'n.'l:' E£n
director and producer, almost ac-
cepted for Cannes but rejected after
E-‘:..tg:mu f refused to make alterations
insisted on by the selectors, the hlm
is destined to share the same Aoor as
Citizen Kane and El Topo in the great
Cinemathe que Hotel of the Akashic
Records.

www.africa-in-motion.org.uk
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PLUS SHORT
UK premiere
Jesus and the Giant
Akin Omotoso | South Africa 2008 | 92m |
BetatP | Emglish | 14
A raped and beaten woman called
Mary arrives at Jesuss door. Her at-
tacker iz her lover, the Giant.
Jesus believes in peace but realises that
something drastic has to be done...
This experimental short is an unlikely
collaboration between Aryan Kaganof
{script and editing), prolific high priest
ul-tr..i.mgn::isiun, and Akin Omotoso
{director), Nigerian-born soap star,
pru-:hlctr, director and intellectual.

Together they bring a mutual abhor-
TEnCe nfrﬂp:‘, handled before by both

of them in Nice to Meet You, Please
don't Rape Me [K:lgannf] and The
Kiss of Milk (Omotoso) and a Jungian
playfulness with archetypal characters.
Jesus is transformed into a black
wWorman. IJ.JH.' I.'II:'I.' ]'LiFirﬂlTII..'J] l..."l.'!le'I'I."I:'!'FIJ.I.'I'
she brings peace but in this scripture
she can only do so I'l-}-' violence, Mary,
the virgin raped by Father God,

here the Giant, is a catalyst for the
confrontation between the Princess of
Peace and the Angry Old Codger with
a coke habit. Shot entirely ona dig,ital
stills camera (except for the final shot),
7,000 stills are stitched I‘.ugl:ﬂwr ina
montage that is as audacious as the
concept.

SMS SugarMan and Jesus and the Giant kick
off the AiM A fter Hours series of late-n :E;J'_'_r

sareenings,  foafuring  provocatiee u"u'mll;
aited wrisnaal A frice filees. Al Hhie Tole ri@;.".'_'
screenings will be introduced by South Afri
Gl Fr lafT !i'-:'-' critic, directo ||-'|'||r dctar Trewve
Steele Taylor. Trevor Kindly programmed

the AiM After Hours series and provided

WL SES jfor tiee fals
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AFRICAN ANIMATION
FR AELT

Fri 31 Oct at 5.45pm
1h2%m | DVD | Vanous languages with Englizh
subtitles | 15

This programme of short African
animations for adult viewing deals with
4 'I.".]TFI'.'I.":,-' l.'.ll: Hl.'lt'liI:'L'tH- = L'I'.I A% t:l.hl.'lﬂ."i ETI.L'I
political or social issues.

The films are a celebration of local
myth, narrative and aesthetic, not
always somber in their delivery but also
J.'t'LI.I'I.TIUI.'UIJ.!i :IllLi F|]..|1':|."E-1J].

Perhaps these animations require
the maturity of an adult audience to
truly appreciate the Alms within their
spe cific contextual fra ming.

Highkghls from the e -up
inchude:

Bon Vovage Sim

Amim ated! Wrtten by, Mowstaphe Alsszane, Miger

Mo uatupln Alassane from NLgl:l 15
cited as the father of Sub-Saharan
amimation.

This animation made in 1966is a
charming narrative of the politician-
frog Sim who travels to ne hﬁ_{hhnring
countries in the midst of all the pomp
and ceremony surrounding a presiden-
tial trip.

A humoristic take on African politics
Pﬂﬁ-r—]]’l.l.'l I:!'I cn dcncf;, l'h.i.:‘i anmnimation
is a key film within the history of the
animated form on the continent.

Joxzi Zoo

Amimated by Mike Scott, Seuth Africa Written
by John Viism sz

John Viismas is one of South Africas
most prolific comedians and his ani-
mated zoo takes a tongue in cheek look

. d . e . B i
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0131 228 2688
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Anmnotion short- Florion

at the inhabitants of Johannesburg.

An aesthetic reminiscent nfpn:\.'mux
comic strips such as "Boogie and Bru’,
artist Mike Scott uses limited line
animation to bring to life the voices of
John Vlismas.

Th]:': anmmabon 15 a !'I:'HEI..'tl.i'ln O Con-
temporary South African identities and
draws from archetypal characters that
on some levels transcend South Africa,
such as the wheeler-dealer Meercat, the
camp Lion, and the stoner Bush-baby:

Kinshasa,
Seplembre Mo
Ardmiated! Writtan by: LM Kibuehi, DRC

Stemming from Sankuru in the
Democratic Republic of the Congo,
Jean Michel Kibushi's work is a testa-
ment to his culture and the specihic
political history within which his work
resides.

Kinshasa, Septembre Noirisan
:m]matr:d I.'II."I..'. Lil.TlEEIT.EIT}-' th.'l.r Consists
L'I‘fi! L'IJ].l.‘L'L'Li.IJJ.'I. L'l!- l..']'l..!]]-'\. lj]'.l'l’\"i!'l.g!- l.'.-"}'
children from Kinshasa who witnessed
the military pillaging and chaos that hit
their community in September, 1991.

These drawings, with others by the
artist himself, were interspersed using
limited animated techniques, recoun-
ting the events that unfolded dun'ng
that time.

Its measured sparseness gives this ani-
mation a strong visual and emotional
impact, testament to the childrens
EXperiences,

The X¥Z show

Armimated by Alfred Muchilwa, Godfrey
Meaam pambwa, Kenva
Written by Godfrey Mwampembwa (Gada)

Kenya has had a strong history of
political cartooning, one of the key
players |'.1culg Godfrey Mwampembwa,

Anmotion short: oz leo

otherwise known as Gado.

Here Gado uses a combination of
animation and puppetry to create a
Kenyan -:quiw.ﬂ:;r of “Spitting Image”.

In the form of a political talk show,
this pilot for a projected television se-
res gves the viewer a taste ann:n}'.m
IJIJII.'IJJL'II Wl I'.].'I. its caricatures L'If KL"JI}-‘J.I.I

oliticians and satirical portrayal of

ocal political issues.

Pawgla Callts, senior lecturer at the National
Centre of Compuler Animation (NCCA)
al Boumemouth University and an expert
in African animation, will be in attend

ance fo fod g discisson with the audience
|i|'|‘| T rl':\' T :'.'.'I.'!.f'h I-I|||'|.|.|' -.\.'Iri|il|l'|' e
gramamed e animation screcnings ana pro

| sege Tag P Gl
maea '\-'!'.'.'-\."'j' SES OV LIRS TIEFrLS

O HeroileHen)
Fri 31 Oct at 0.15pm

Leze Gambos | Angola JUIM | Thiim | 35mm |
Partuguese with English subtitles | 15

The Hero is the story nfﬁmgﬁln, a
nation torn apart IJ} furl':,' years of
uninterrupted war. Itis also the story
of a city, Luanda, like so many in the
developing world, trying to absorb the
millions of people displaced by civil
strife and global economic change.

The central character of the film,
the hero of the title, is Vitdrio, who
was pressed into service at the age of
fifteen, and is now, twenty years later,
dcﬁ];:-crqtr:]]f rrj.rlng b rcl:rulird his life
and find love.

Vitorio has a prosthetic leg replacing
the one he lost after EtL‘]JPiHE ona
landmine just months before the end
of the war, His struggle to piece back
together his life echoes the struggle of
the country at large.

The Hern won the Emnd prize of the
Word Dramatic Competition at the
2005 Sundance Film Festival.

www.filmhousecinema.com
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A AFTER HOLES

Fri 31 Oct at manp-

”.'.' '\-'E'.'ll.'.'lil I QU S0NEE & |I|:.I -3 -,‘I| T
|l:|__"-' 5 Comrenie .-..'.'1- cofnciding it Hallp
Wiy .|I|| |||r'| I '\-l".'.ll.' .:Illilll"i.l TErE-
|I o |||||I Farm I|I Ir] |||"| :Il'l'.'ll.'l' :‘:Iii{l |l'||llI
klllll! Sl i I|I"||| 1y n.ll."' |'I

Highway to

the Grave

Teco Benson | Migers 2002 | 1Th30m | VHE |

English | 18

The extraordinary symbiotic relation-
ship between fundamentalist Christian
evangelism and exploitation cinema
with images which verge, and some-
times transcend the pomographic is no
more impressively realised than in the
films of Nigenan auteurs Teco Benson
and Helen Ukpabio

In this pre-Nollywood lo-h video-film
a sinner man, addicted to the flesh and
the charms of big-legged women, is
turned into a Tom Thumb by one of
them who has wicked powers, and has
to stare up her legs, longingly towards
her pudenda, inside which he would

et lost.

Ukpabio turns up like the 7th Cavalry
and all is made right again.

PLUS

The White
Darkness

Richard Stanley | UK 2002 | 32m | Betai® |
Englizh | 18 | Docum entary

In the vear 2000, Richard "}luulr:}r was
commissioned by the BRC to him a
Haitian segment for their Benedict
Allen-hosted documentary series Last
of the Medicine Men, ﬁ'n:l.t.\.mg on
Voodoo practices, ‘i’f,mdl:::llg around
the countryside and recording their
l.'lbh-l.'l!'\"-lrjl.l']'l!ill L.l'l.ﬂ." CIow 'l'n'lLl'H."hS-’L'lj at
first hand that Voodoo, usually coined
Ic-ara I'.I'I.:Irll.'!g_ rJ'I.C' t'!C'J.Ij. Is Mo ‘i:’l}" .."I.l.'“'ll.'ll'
interacting with and being possessed
l'.q.' L:uth:rt-.'nr]:{i}r .~..'|:|J'r|r-c; a tradition
“'].-.j'a:h ]:I.]ﬁ l'i"."L"llJ ll'_ll'I.I'I.'l'l.l!..'.:l'l. u'.I.L‘ UL'L'LI.P.E.-
tion and missionary eras and has just
l'L‘L'L'l'.Iﬂ}-' ].H.'l.'[] ill.!ii.!]l'_'l'l\'h:l.iglfd d% d I..'L'l'li.-
hed religion.

ﬂr.‘lﬂlf}" l:ﬂ':.'ﬂ' a t'I].]T'}" I'.'|['-|.'3II.:"§ trI'P ".\-'l'l.]l..']'l.
was published in The Fortean Times.
What fascinated him were the many
faces of Haiti which is a U8 IltiJ.i.t.i.l'}-‘

The Hero

autpost on the one hand and a cradle
of magic in the modern world on the
other.

After the BBC documentary was aired,
Stanley was given access to 200 hours
u!-fuutay_u from the journey and from
this he created The White Darkness
— his own unique take on the political
and religious boilings of Haiti. Like the
flmmaker Maya Deren before him, he
was also initiated into the priesthood
of Haitian magical mysteries (www.
m‘fr:r'rhingl.tundcrunm m].nrg %,

I||I. SLECCTR NS
ctoud The W frlh i’llriru g5 Wil be introduced
i) Trevor Stecde |II.I_'-|L'- Lhirectod

"1.’..’.'.'.'.[".' will .i.rhl b in .i.".':'.'.'.:.f.. THEE

AFRICAN ANIMATION
FOR CHILDREN

Sat 1 Nov at 11.00am
Th1am | DNVD | Vanows languages with &

subititles | All #pe welcome

This programme of animations for an
audience of children presents a col-
lection of wodds from various African
countries that are both entertaining
and at times educational in their scope.

The content differs E‘;I'L'Liﬂ_'!." from its
European counterpart, presenting
images that reflect the identities of
African children and the environment
th cy live in. The animations here draw
from the imagery and symbolism of
the respective countries, as well as their

www.africa-in-motion.org.uk

of Highway lo the '[mlu'

Richard

own myths and fables. The subtitles
will be read out by a narrator for
}"I;J'I.HIEL'I' dill L!j.'L'[!L'If I1'I:I:l'.|1.|.'3'ﬂ.“|.'h.

Highlighis rom the ne-up
inchude:

AFRICA ANIMATED!
Coliecthon

Despite efforts by broadcasters and

the audiovisual commumnity in Africa,
childrens programmes in Africa are
mostly imported from the West, and
h:'nd b hﬂ'ﬂ.l’l‘ih‘lﬂ TE‘!E‘\-'.H.'I.'ICL' to l']'l.l: VL -
ryday lives of children on the African
continent. In order to address this issue
in 2004 UNESCO launched Africa
Animated !, an initiative that assembles
MESOUICES :H'Ilj I':Irl eriise [:-l'\r ”.'.II:' pmn{uu-
tion of children animated cartoons

in Africa.

The animations were conceived by
local artists and aimed to entertain and
educate a regional audience of children
on a five-week production residency.

For this reason, most animations do
not ]'l.'.l."n.'I:' I..{!El Il:'I'EI.'II:' 3]'[L‘| .]ﬂl:"l'l'lpl' o .11."-
I.i!'L'Eb- ISSLES ul:lt die I'I.‘If."".'.ll.'!t toa I!|-'l.'l"|.lI'I.BI
African audience while presenting
IITHIEI'.'H I]'I-ll' stem mom artistic PFEI\.'I.'.IL'#H
that reflect an African aesthetic.

The Toad who Visis
hus In~laws

(Le Crapavd Chez Ses Beavx Porents)
Amimated by JM Kibushi, DR

This animation stems from an oral tale

rec ounted ]:.le' the Tetela in the Sankuru,

DRC, the hometown of Kibushi.
Contirue on Poge 14 »




'THE AFRICA REPORT

An award-winning bimonthly review of Africa’s changing
political, economic and social landscape, published
by Groupe Jeune Afrigue. The benchmark publication for
imternational policymakers and company eXecutives,
Tha Africa Raport offars on-the-ground raportage with in-dapth
political and econemic analyses of all 53 African states.

The best reference
in African affairs

%

I www.theafricareport.com
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Having grown up to these and other
tales, Kibushi recorded local storytell-
ers’ account of The Toad who Visits
his In-laws. This story explains how
it came to be that the Fox ate the
Chicken, the Chicken ate the Termite,
the Termite ate the Stick, the Stick ate
the Toad, and s0 on. Based on a repeti-
tive narrative structure, and using the
technique of cut-out animation, this
n.'h.].nulug animation is a joy to watch.

Owen and Mzee
finimated b Ewam aMvongo, Alan Meranild and
Alfred Muchibwa, Kenva

Inspired I'r].r the tragic story of the

orp aned bu}.'r:,." hippu Owen who was
washed ashore by the Tsunami on
the East Africa coast, these musical
shorts present the unlikely friendshi
between Owen and Mzee, a hundretlf
year old tortoise,

These Kenyan animations show a
simple but evocative African landscape
ua’tug a dig:la] cutoult al}']c animated to
East African musical soundtracks.

The 5o u.l'lll'l!.‘_'- o coemdcelion 'hl.!l.'ll'i |r|.' |.||||-
drens will be fi r'..ul- edd | L cii alrttrrici Fom wor i
EF |!|II. J'lll'i'r trise Lol |.|I |!'-.|.||. I o
"'I'I.'llll‘\L'Llrll.nn.‘whu Eventts for full
|-!||| |I"' J

Tableau
Ferraille

Sat 1 HNov at 1.00pm

Mowsa Sene Absa | Senegal 1937 | Thi2m
| 35mm | French and Wolof with Englizh
subtities | 13

-.l |'

Tablean Ferraille tells the story of
Daam {played by the Senegalese music
superstar [smael LA}, a European-
trained and politically naive politician,
who must choose between the two
social paradigms represented by his
EwiD Wives.

His first wife, Gagnesin, isa digniﬁ:;‘d
village woman, dedicated to husband,
family and community. Daam and
(agnesiri are incapable quun-_'r:jtjng
a child, so Daam rakes a second wife,
Kiné, a beautiful, well-connected,
western-educated woman, eager to
marry an ambitious young politician.

The president and his corrupt cronies
plan to use their connections with
Diaam to enrich themselves, and
Daam’s decision to take on a second
wite plays right into the president’s self
serving hands.

Like such past Hl:un:ga]::u: master-

pieces as Ousmane Sembenes Xala
and Djibril Diop Mambety s Hyenas,
Tableaun Ferraille deplores the
e:{p]-a:rjtatiun of the promise of true
J"'I.h'l.l.. anin I'jl'_' ﬂi:ll'.' noe I'I‘]." a \.'DI.']'I.I'FI'I'
post- colonial elive.

Daratt 0y feosm)

Sat 1 Hov at 3.30pm

Maham at-Saleh Haroun | Chead 2006 |
Thitém | 35mm | Arafnc and French with English
substitles | 15

Chad, 2006, The government has
granted amnesty to all war criminals.
Atim, 16 years old, is given a revolver
by his grandfather to avenge his father’s
dl'_‘d.l'_.l'l. !E}" !'f.illll'l.g "jl‘l." I1L:E0 [L‘EPU[L‘iii!JII:.
He quickly locates him: former war
criminal Wassara is now married and
settled down as the owner of a small
bakery. Atim gets closer to Wassara un-
der the guise of looking for work, and is
hired as an apprentice t..‘lk er. Intriguned
by Atim's attitude toward him, Nassara
takes him under his wing and teaches
him the secrets of making bread and,
over the weeks, a strange relationship
evolves between the two,

Despite his {|isp.|.l:t, Atim seems to rec-
ognise in Nassara the father hgure he
has always needed, while Nassara sees
the teenager as a potential son.

Haroun ? 135 brmed amoving modern
]Ja'l'.!hll': ti'lat 1532 'I.'I"L'I'E't!'l]r fnﬂnw l'IE'l o

1 PI.'L"\ 10us l.'l].'ll] ﬁhﬂll.“.a ih-.. ]1.‘1.11':.‘!]
at AiM 2006 ). It shows how personal
strength and wisdom can overcome the
cycles of violence that are left by many
countries and confirms Haroun as a
committed humanist as well as a gifted
filmmaker.

"DICET OF
THE BEHMEN

Two Documentaries
Sat 1 Hov at 6.00pm
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The ms screengd are!
Bushman's
Secret

Rehad Desai | South Africa 2006 | ThSm |
Betat® | Afrikaars, Mul, Ju'Hoan, Enghish
with English subtitles | PG

When South African filmmaker Rehad
Desai travels to the Kalahari to imvesti-
gate gluh.sl interest in anclent Bushmen
knowledge, he meets Jan van der
Westhuizen, a fascinating traditional
healer from the Khomani Bushmen.

_T:m'ai struggle to live close to nature

is hampered by centuries of colonial
:ﬂq:r]uihljﬂn of the Bushmen and of
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Borgkot!

[louds over (omakry

their land. Unable to survive as they
once did hunting and gathering, the
Khomani now live in a state of poverty.
One plant could make all the differénce

Hoodia, a cactus used by Bushmen
for centuries, has caught the attention
of a giant phammaceutical company. It
now stan js to decide the fate of the
Khomani Bushmen.

Bushman's Secret features breathta-
Itmg an-t:l.gc of the Kalahar landscape,
and exposes us to a world where
modernity collides with ancient ways,
at a time when each has, :i’r_r.allkp;:]j,'J
come to rely on the other,

PLUS
UK premiere

Legends of the
Bushmen

Ginger Mauney | Mamibsa 1397 | 38m | BetaiP |
Ju'Haan and Englich with E nghish subtittes | PG

Ll:g'l:ml_i of the Bushmen combines
wildlife Almmaking with the unique
stories of the Bushmen,

As the hlm's producer, wildlife ci-
nematographer and on-camera nar-
rator, ﬁ!ngc‘r Mauney uses a blend
of natural history flmmaking and
traditional storytelling to explore the
Ul'l::il..llll'_' connecton t]'l.':‘." EII.'I 5]1.Il1:l:'l'.| mann-
tain with wild animals as told through
their legends. The trust that the hlm-
maker establishes with the Bushmen
resonates m l'hl'.' &Jﬁtﬂgﬂ: El]'ll_'l hf]'l'l“l.'ll"’!'i

\-'n.'].'l.'l.[ 1% fll [Ill'.l.[llt.‘l\l:.i] in IJ1|_'| r ].i.'|'I: L

ewibh |

¥

lip®
'lg-i.h.

AN AFTER A

Dust Devil
Sat 1 Nov at 9.30pm

Bichard Stamley | South Afrca/Namibias LK
1992 | 1hd7m | 35mm | Englizh | 18

In the vast Namib wastes, a stranger in
a LEII.'IS h].:l.t'b\'. coat ]'L!tl_' I.'.IE'H |.I.ﬂ"‘1- JEI:}['!E l']'ll'_‘
endless road, a spine running through
Wamibia. Soon the wasteland is littered
1."r'jﬂl COMTPSES .1[1|J |'_.|1.IL‘ ].L‘lt IJ'L'I].i.I_'E!I]lJIl ir
the small town of Bethany is faced with
a4 m}'.lit:'r!,' t]'l..]t fhm.'l.tl;'l'l'i }L'I‘l I:I.'L‘rl'l..]]
soul.

A '!f'{'l"'lg WIOIMIan on |.'|.'I:l:' mn ['-I'IJ!T!I hl:'!'
broken marriage in Pretoria picks up
the stranger and becomes enmeshed
in a dance of death with a Soul-taker,
intent on releasing the miserable from
ti'l I,'_'IE'D]'I.-Il'l I.'!l-?-i-l'!l]]l.'k :Hi'."'\.h

His mission, this lonely man - an
amalgam of the singer from The Felds
of the Nephilim and the arisen revenger
from Django Kill! - is to release the
souls of those who want to die. Some
of these may not realise their true
ﬂ.‘l.l'."‘.'ﬁl.l'l:'."i .3]1!,.{ he s l']'l.l:']'f: to :'il'tﬂ'h' l']'l.\','"]'l.'l
their destiny.

Richard Stanley's direction is subtle

| and penetrating, ju '].1'.111,7I the horror

film conventions with an examination
nfa ED'I,.I.'I'IIF!.' ;EI'IIJ A Fll;' DFI.1.' !i-::I.ITI'.'CI I'I-‘_!."
racism, war and sexism.,

t of AiM After Hours, Trevor St el
I||| lor wall fmira '|||||-\: ||I|I ST |r|||’|L u"u' |||"-r
||I"|.|rl\.| J'.I .I||.'|| “"!...'ull'
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Barakat! o)
Sat 2 Nov at 3.30pm
Djamila Sabhwaouwi | AkgerialFrance 2006 |

1h35m | 35mm | French and Arablc with
English subtities | 15

Setin war—torn Algeria in the 19905,
Barakat! follows two women's n:langc—
rous search for the younger woman’s
husband, a journalist whose writings

| resulted in his disappearance.

Both women represent anachronisms
in Islamist ."'LlEc'ri:: —the yo unger
woman, Amel, is a doctor. The older,

K hadija, is a nurse with vivid memories
ufﬂ]gl: ria% l'-tglﬂ for independence.

Ignoring curfews and facing the
constant ti'l reat I.'ll: .'LI'.I'I.:I.TL'I.E.l.'i |,'“l|- .1.rm::d
militias, the two women challenge the

{ mgn l‘l‘.l{!']." encounter to acce rll' l'J'I.t"]l'l

and ]1::]].:- them with their search
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0131 228 2688

Their journey leads them across the
picturesque landscapes of Algeria, to
a deeper understanding of how their
lives were shaped by their country’s
history.

The 0 ng of Barakat! i kindgly
SIS .".I.'l I- :'c_| RAFEREFIT o .I'l-.l|i.'.'.'.'| ||.'.'||I
Middle Eastern Studies at the Uniiversity of
Edir ;r'r.'.'.'_.;r'.‘

CLOCINg
COREENING

il va pleuvoir
sur Conakry

((lowds over Comakry)

Sat 2 Nov at 6.00 pm

Cheick Fartamady Camara | Gusnea 2007 |
1h3Fm | 35mm | French and Malinke with
English subkitlas | 15

Guinean Almmaker Cheick Fantamady
Camara’s debut feature proposes a ro-
mantic twist on the recurrent tradition-
versus-modernity theme of Afrcan
cinema, as a lovestruck cartoonist
learns the spirits have chosen him
instead of his religious older brother to
succeed his father as imam of Guineas
capital, Conakry.

BE works asa rmht]cn.l cartoonist at a
liberal newspaper, and is in love with
his boss’s talented computer-scientist
daughter, Kesso. But his choice meets
with stiff opposition from his strict
Muslim father Karamakao,

Clouds over Conakry tackles some
of the most controversial subjects in
parts of the continent - such as reli-
gious extremism, political corruption
and honour killings - head-on and has
received plandits all over the world
for the l.ull]in-i.‘hj.ng way that these pro-
blems are portrayed.

Camara never oversimplifies the emo-
tional complexities of the situation,
particularly the difhiculty of remain-
ing connected to the presentand to a
divided cultural heritage.

The elosi .' scrteting wall Oe !“L'u'l.lll'.l try
[+] ¥ 5
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A Farewell to
the Master of
Arab Cinema

YousseF Chahine
25 January 1926 to 27 July 2008

BY Kamran Rastegar
Lecturer in the Department of lslamic and
Middle Eastern Studies, University of Ec.'.:nl:lu.r_q'l"l

N 1998, Youssef Chahine spoke at a
Film Studies class in a university in
New York City - his film, Al-Masir
[Dﬁlin}'}, had just been featured
at the Mew York Film Festival and the
students of this class had seen the Alm.

Al-Masgir iz a fctionalised account
of the life of the Amb Andalusian
philosopher Ibn Rushd (known in
the West as Averroes) recounting his
intellectual H’r.n.lsgl:: to promote réason
over religious literalism. The film treated
this historical episode as a parable
conceming the spreadof fundamentalist
Pﬂ]!t.ﬁl.'.‘i m I'I.'Il: CI.'!'I“'I'."TI'IFDIT'IT}" J"'Lr.'l.l'.l
world, and, through musical scenes and
Fantastic xwurdp]:u_,.r, ends with a call for
the rejection ut-rc].igjnus like ralism.

One student asked the director if
the flm aimed to promote “tolerance”.
Chahine chuckled and replied by noting
that in his view “tolerance™ isa l}"F‘.l]l..':ll.]}'
Western notion - he would prefer
o E'.I.'!'I."l:‘ I.‘hc H.]ﬂ?l SCEN a5 prnmmmg
respect and reciprocity for religious and
cultural difterence, something much
more meaningful that simply adopting
a tolerance for others. He went on to
say that his undtrst.!.mlillguffbn Rushd
was that he represented that dimension
of Arab-Islamic civilisation which flou-
rished not simply on tolerance, but on
active engagement with n:l'LgLnu'i and
cultural Others, and which promoted
this engagement through rationalism
and science,

By citing this ideal, Chahine was
possibly alse tapping memories of the
Alexandria of his childhood, where
he grew up in a mixed Syrian-Greek
Christian family the Alexandria
which would serve as the sething for

the Alms in his “Alexandria 'l'riln:rg}'".

But it would be wrong to call Chahine
a romantic nostalgist - his Alexandria,
a place of respect and reciprocity for
Others, served more as an ideal that
could be reached only through political
and social struggle. This sense of
commitment and engagement serves
45 Dme ﬂf l']'l.l: FE"I.\" I'E'.II.'I,'.'H.'L'I-F. I.'T}" h'l.'l:i\.']'l. Wi
may try to tie together his very diverse
OCUVTE.

While his films ranged in style from
neo-realist to epic and from surreal
Lo !1'IE|.UIJ.I.'J.'I'I.'I.3, onc 'L'IJ'I.I.id. i.l.]“-'.'l.}"!’i I.'E].':r'
upon Chahines personal engagement
to be reflected within their frames. His
films also consistently addressed issues
of specific concern to a progressive
Egyptian artist such as gender equality,
acceptance of non-normative sexuali-
ties, a.l.'ll.{ rJ.'H.‘ L'I.I:'Ei-m.ll.'rl.n'l'l. l'!l'- I..,.'].l‘«i.‘i
distinctions and prejudices.

There are certain films by Chahine
Lllill. dare 'I."i.E'W'L'II i}}-‘ I'I.'Iil.'l'l.}-' d% E'I.I.I..'I..'I:b'b!'-u]].}'
bringing a wide range of these themes
h*rgr:rhcr — one of these most I..Z!'."]'l'.'ll.[!]‘l,-'
must be el-Ard (The Land, 1969), one
of the classics of Egyptian anti-colonial
I..'i.]'H."]'I.'.I.!, _‘il.:fl:t'lu.‘li dak ﬂ'l.l"'_‘ Ii:liJ'I:’]'I.I!I!lE"1 !-]jl'll
at Africa in Motion 2008. Coming
as it does nearly at the mid-point of
Chahine’s career, it showcases his
Ii.'ﬂ]'l.'!l!'l'l:ll'ld I.'!:I'- th[‘ cinemakic l:n:rm, ".".'l.'lj]f‘
retaining the vitality and originality of a
hilmmaker who makes films as part ofhis
jdmlugu_'a]allulziuui.aln_'mnu].ihm:ul‘:'.-[lu:
film narrates the gradual politicisation
of a small Nile-delta vi l.'tE:r_' in the
1930s, tracing the eventual revolt of the
"-']]l.!g-['ﬁ H.Eall'l!ﬂ' l'l.'ll.' corrupk I:Ul.l'!TLi.!]
government. The political theme plays

s E s s s s Es R EEE R E s E s see s E e EE R R E R E S SRS SRR R ERE

out against the backdrop of a love story
and intergenerational conflict among
the villagers.

The ﬁhn is populated by memorable
.!Tl,:]'ll:'r}'T.lC!i ﬂ'l'- I'hl:‘ .'II'I'.'I.-I..'{'!I]!'II'LI.'II gl:'l.'ll'l:',
and to some extent follows the h:mp!ate
of socially committed flmmaking by
depicting apoor community asitbegins
to awaken politically. el-Ard ends on a
distin .;ri,.- ambivalent note — ﬁ:ll:l'rraj:ing
the :i’r.rl.lgg;h:. but uncertain of where this
endeavour hasled to - through asearing
final shot that will be imprinted on the
memory of any viewer of the film.

In el-Ard we discern the crucial
social commitments that were to guide
Chahine through so much of his work.
It would be too facle to say, however,
that Chahines work is easily reduced
to terms such as “anti-colonial” or "Arab
nationalist™ even if these stances are
valid terms to describe dimensions of
Somc CI:F}I.IH- 'l\'l'lTlZ!L

Even in this hlm we may also tollow
Chahines feardess self-critique of
Egyptian society'’s deep class divisions,
as well as his disillusionment with
the aftermath of the 1952 revolution.
Chahine was typical of the bravest
members of the engaged secular Left
of the Arab world in his ability to turm
the mirror of criticism upon his own
soclety, even while continuing to point
to the unjust global systems which he
believed were often to blame for the
FLI'I.'!II.'IJ.'I'I.'.IE"I'IIEII I'I‘Tl'll'.l]fm.‘i imn EE'}'FIT .'I.l'll.' tll'lf:
Anb world. Schooled in hlmmaking in
the US, Chahine always mixed his praise
of the openness and generosity he
experienced on the part of Americans
'I.'I.']I'J.'!I tﬂ.‘l’:li:lf!:lnl' criticism ﬂ; '\\.'E!I.."Er ]'lf_'
viewed as the US’s profoundly negative
role in the Arab world.

ith the passing of

Chahine this last July at

the age of 82, the Arab

world in general, and
Egypt in particular, have lost one of the
preeminent cultural voices of the secular
Left. Chahine inspired numerous
younger filmmakers and several of his
protégés now occupy positions of note
within a recently rejuvenated Egyptian
cinema industry.

Chahines own legacy is assured,
and with him we may say that Arab
Almmakers found a confidence and
clarity which has laid the groundwork
for the current generation of Almmakers
who have placed Arab cinemas squarely
into a glub.ﬂ 5putltshl‘_
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e are filmmakers and journalists. We talk with directors,
producers and actors, and with the invisible professionals working behind the
scenes. We investigate, we inform, we discover, we argue. We reveal exclusive
inside views of the film industry. We talk with those who matter and let film
professionals speak out. We give new talent a voice. We have more than 20
journalists worldwide visiting and reporting on festivals, big and small.

We are the place where filmmakers and cinema lovers meet.

- film:=festivals:

Don’t miss our paperless green issue out in October, available exclusively online.



Matinees [Shows starting
prior to Spm): £4.80 full price,
' £3.20 conc. Friday Bargain
Hl matinees: £3.20/£2.00 conc.
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DaTe TiIMe evenNT

FiLM

6.45pm Welcome and Opening Screening The Land

9.15pm Opening Reception

2.00pm - 5:00pm | Osvalde Lewat Masterclass

6.00pm Screening + Director’s Q&A Black Business

8.30pm Screening 4+ Director's 0&A Zan Boko

1.00pm Screening + Director's Q&A Wend Kuuni

545pm Screening & Awards Ceremony Short Film Competition

8.20pm Screening + Director’s Q&A Buud Yam

1.00pm Screening + Director's Q&A Baara

5.45pm Screening + Director’s Q&A Finye

8.20pm Screening + Director’s Q&A Yeelen

5.30pm Screening FaatKine

7.00pm - 8.30pm | Wine Tasting

8.30pm Screening 4 Director’s Q&A Beyond Freedom & This is My Africa
10.10pm Live music

2.00pm-5.00pm |Screenings African Documentaries

6.00pm Screening 4+ Director's Q&A As Old As My Tongue

9.30pm - 1.00am | Africa in Motion Club Night -

6.00pm Screening Conversations on a Sunday Afternoon
8.15pm Screening Ezra & Shorts

6.00pm Screening + Director’s Q&A Bleeding Rose

8.15pm Screening Bongoland Il

10.30pm Screening Jesus and the Giant & SMS Sugar Man
4.30pm-5.30pm | African Story Hour

6.30pm-7.30pm | Book Launch and Signing -

5.45pm Screening + Discussion Adult Animation Shorts

8.15pm Screening The Hero

10.30pm Screening Highway to the Grave & The White
11.00am Screening Children Animation Shorts

1.00pm Screening Tableau Ferraille

2.00pm-5.00pm |Animation Workshop

3.30pm Screening Daratt

6.00pm Screening + Discussion Bushman's Secret & Legends of the
9.30pm Screening + Discussion Dust Devil

3.30pm Screening Barakat!

6.00pm Screening Clouds over Conakry + Winning Short
9.00pm Closing Party -
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ica-in-motion.org.uk



Evening screening BOX OFFICEO131 228 2688

'Starting 5pm and later):
S, 0 Rl e, £ BOOK ONLINE www filmhousecinema.com
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Filmhouse 1 ““H MM:
Filmhouse Café -

Edinburgh College of Art - Lecture Room G40 "
Filmhouse 2
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Filmhouse 2

Filmhouse 2
Filmhouse 2
Filmhouse 2
Filmhouse 2
Filmhouse 2
Guild Room
Filmhouse 2
Filmhouse Café
Edinburgh College of Art - Lecture Room G40
Fimhowuse 2
Bongo Cub

Jesvs and d
Filmhouse 2 the Giant !
Filmhouse 2

Filmhouse 2
Filmhouse 2
Filmhouse 2
Guild Room
Guild Room
FHimhouse 2
Filmhouse 2
Darkness | Filmhouse 2
Filmhouse 2
Filmhouse 2
Guild Room
Filmhouse 2
Bushmen | Filmhouse 2
Filmhouse 2
Filmhouse 2
Films Filmhouse 2
Filmhouse Café
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CPEGIAL EVENT?

Documentary
Masterclass

Fri 24 Oct, 2.00pm-5.pm | Edinbumgh
Collega of Art, Lecture Theatre G40 | Free
and non-ticketed

Acclaimed Cameroonian documen-
tary fAlmmaker Osvalde Lewat will be
presenting a free masterclass as part

of AiM.

After SErving as a journalist for several
years Osvalde opted for documentary
flm nul‘.mg. Her Arst documentary,
entitled Upsa Yimoowin ( The Pipe

of 1 Inpeﬁ.l. was produced in Toronto

inn 2001, and denounces the sidulming
of the American Indians. The film that
brought her international recognition is
Beyond the Pains (2003) which deals
with a prisoner who was sentenced to
four years for a minor crime, but ended
up being imprisoned for 33 years.

Her next film, A Love During the
War (2006 ) deals with raped women
in the Democratic Republic of the
Congo.

Her Alms have won several awards
around the world. In her latest fillm,
Black Business, she addresses the
question posed by Nigerian Nobel
Laureate author Wole Soyinka: " They
say Africans are not ready for demo-
cracy. So 1 wonder: have they ever
been ready for dictatorship?” Black
Business will be screened on Fri 24
Oct at 6.00pm.

Wine Tasting
Event

Man 27 Oct, 7.00pm-8. 30pm | Filmhouse
Guild Ream | Ticketz £10 |available fram
Filmhouwse box office or online &t

www, corparatewineulkshop.com or by calling
0845 053 4732 - advanced booking advized)
SPECIAL OFFER: £15 for wine tasting and
sereemings of This is My Africo and Beyond
Freedom

.othian Life, the online magazine for
Edinburgh and the Lothians, works
with Corporate Wine UK to offer
E'I.Il:"'il'!'i 4an DFFI’.'II't IJ!'Ill"!r' to taste some ﬂf
the best wines from around the world.
Their informal walkabout wine tasting
events are ].'L"]'I.L'l'ﬂ.'!ll:'lj t-L'll' IJ] = i g ].'l."].i_'h'.l.'d
atmosphere. Guests select, in their own
time, what they would like to try, while
the Corporate Wine UK team are on
hand to advise. While there is no pres-
sure to purchase wines, if you really like

--------------

something, this can be arranged.
Teaming up with Africa in Motion has
meant selecting South African wines
with a unique regional character to
complement the screenings of This
is My Africa and Beyond Freedom
(screened at 8.30pm on Mon 27 QOct).
After the SCICETINgS, there will be live
African music in the bar, so why not
join in this voyage of discovery and
enjoyment!

Afro-Scottish
Connections
Club Night

Tue 28 Oct, doors 9.30pm | Borgo Club,

37 Holyrood Read | Tickets: LB on deor, L&
conc. or in advance (from Filmhouse box
office, or Bango Club - wewew. thebongoctub,
co.uk, or Tickets Sootland - weewr tickets-
scokland. com ) SPECIAL OFFER: £6 entry with
ticket skub far 4 Olaf as My Tangue

The AiM film festival is three years

Uid. .3.'I'I.I..‘|. ko I.':."iﬂ."hﬂll’! 'h"ll: IJL" ]IDEHJIE d
unigue night of Afro-Scottish music at
the Bongo Club. The prestigious line-
up will include legendary Afro-beat D]
Rita Ray, NorthernXposure's female
MC Sweet-E and .":cutgulr:su: musician
Samba Sene.

MVHILS $ONE At diapag

Rita Ray is one of the most prominent
DJs on the global beat scene today, and
is a leading authority on Afrobeat - the
combination of hi-life, rock and reggae
from Nigeria pioneered throughout
the 1970s.

Through DJ-ing and producing

www.africa-in-motion.org.uk
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nights at the Mambo in Brixton, Rita
has played a big partin revitalising
the African music scene in London
and Rita’s own club night, the Shrine
Sessions, combines DY sets with live
bands, poetry readin < and rapping,
.!.'I'I.d I]...i"p l'i.'h.]'[l.'d LIL'I'Il O VEINMIES e l.'I.Ij
ing the Royal Festival Hall, the Jaz=

Café and the Barbican,

As part of the AiM film programme at
Filmhouse, Rita R.q, will also be taking
part in a discussion on As Old as My
Tongue, a documentary portrait of

Bi Kidude, a living legen \1:.-:" Zanzibar
music, a film for which Ritawas a
producer and interviewer. As Old as
My Tongue is screened on Tue 28 Oct
at 6.00pm.

Opening the evening s line up,
Sweet-E, Scotland’s No.1 female MC,
i5a l-uumling member of Hip Hop crew
Nnnhcnﬂ(pt;il.lrﬁ: renowned for their
unigque sound an i

socially conscious |8 “
fyrics they have 1 d s
achieved inter- r
national acclaim
playing venues
across Europe and
America. Sweet-E
has performed i.
alongside high

profile artists such g
as Estelle and :‘uu}r

Winehouse. The h
Skinny regards

NorthernXposure as, “The major
contenders to break Scottish hip-hop
abroad and elsewhere in the UK

AHHIES ] As200000 303 Y

Completing the line-up is Samba
Sene and his band Diwan. Singing in
French, English
.!]'lL‘i "I.I!i natnwve
Woelof, Samba’s
style is strongly
!I'IH'I.IEEI\ZI,’.'I'.‘I I.'Tj."

the jazzy grooves
of Senegal and
musicians like
Baaba Maal and
Salif Keita. The
Scotsman wrote
of a recent gig,

A lively Scots-
African knees-up.
Things were jumping by the end of
the night, with the band's dancers and
many of the audience leppin’ about
enthusiastically.

TINIWW JIVW A9 2inid iy




Exploring creativity

Aesthetica Magazine

Aesthetic®

The cultural arts magazine
Aesthetica reports on current
industry news from the arts
and culture sectors. In each
issue, you will ind features,
interviews, news and reviews
of exhibitions, visual arts,
literature, music, film and
theatre.

Let us stir your imagination
We explore the varied nature
of the arts and recognise

the combination of different
art forms into one cultural
whole. Read features on the

industry’s movers and shakers.

20% off Subscriptions
Aesthetica is a bi-monthly
publication. Try a one-year
subscription and save 20% on
the cover price. Subscribe for
£18.70 plus £6 P&P

To access this discount

The Cultural Arts Magazine

Auguat freptember 2008 ke M
explore your oreativity
& MASS CULTURE

wr el T e el
HT S NMPLE

DEFINING THE

ART OF ILLUSTRATION

“Imagine it Warhol had @
ten megapixe vy YouTube ?!

Jlam bearusing Faies Guen e Games, Theor wililr,
Dreniy Kehae - You hitopel Were = gral Cathisr e Fhny
Thea G Pmeara - U Finond B ailiood “-‘__mn
Port OF Brisen - meo tirot] - Fonoed Enbed i inmen i Theatoe

Call us on 01904 527 560 or visit our shop at www.aestheticamagazine.com.

Aesthetica is also available direct from select WH Smith & Borders stores priced at £3.90 a copy.

Try Aesthetica today and get 20% off the cover price on a one year subscription

www.aestheticamagazine.com
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African Story
Hour

Fri 31 Oct, 4.30pm-5.30pm | Filmhausa Guild
Eoaom | Fres but ticketed {advanced booking
advised]

M.:u.i Menzies for
&8 an hour of incre-

| dible stories drawn
from a variety of
l = cultures across

Africa. Be en-
thralled with tales
of DEres, Warrior
i kmba, deh]:,lltful
animal characters and a swarm of
hu:Lbr!r locusts,

Experience a rich tradition that has
been passed down for generations.
This beautiful collection of stories is
a wonderful complement to the array
of films on offer at this ycars .-'lliﬁri.ru in
Motion film festival.

Wallflower
Press Book
Launch and

Si

Fri 31 Ock, 6:30pm-7.30pm | Filmbhouse Guild
Boam | Fras

Widescreen:
Watdring Real.
Pfu}:n!r. Elsewhere is
the new book by
renowned critic
.1!1Ll t-I]J'I.'.I I]'I.Jkl.'!'
Mark Cousins,
'F"'L'I.H] H]'I.Eil.i h"!r'
Walllower Press,

Combining arti-
I.'J.I:'H EI'I.'IITI. l']'l.("
acclaimed journal Prospect,
he has charted and contextualised the
radical changes cinema has undergone
in the last decade.

Writing from Britain, Furope, Iran,
India and Africa, he has looked at the
social trends and aesthetic implications
of modern cinema’s shifting sands.

The result is a sceptical, passionate,
eye-witness account of film today,
argued originally and written with
panache.

Mark Cousins is a ilmmaker and
PJ'I.J'lj LCEr, Il-!J.I.T.I. '..'l'il! Ly I.'FTIJJIJ caster .3.|.'!I.J.
festival director. As a fervent supporter
of African cinema, he is an advisor to
the Africa in Motion film festival. He
is the author of the highly acclaimed
The Story L_f Filim ( 2004 ) and his

documentary subjects have included
neo-Nazism and the history of Iranian
cinema. Mark is presently Honorary
Lecturer in Film and Media Stadies at
the University n[".‘irlﬂl.ng.

Join us for o glass of wine at this ceent, where
fe book will be Bifroduced by the editorial
director of Wallfower Press, Yoram Allow,
with Mark Cousins prescat for signings

WALLFLOWER PRESS
CINEEA ARD: THE BOVING [BADE

‘Create a Story’
Animation
Wnrkshnp

Lat 1 Nov, 2.00pm-5.00pm | Filmhouse Guild

Room | Free but ticketed [advenced booking
svised)

Seasoned Edinburgh-based animators
Red Kite bring an unmissable African
animation workshop to Filmhouse.
This workshop aims to gently intro-
dutr:}'m.mg people [.‘I.E"l.',.‘l’.‘l 10-15) to the
wonders of animation, using as inspira-
tion a hilarious African folk tale - The
Toad who Visits his In-laws (screened
as part of the children’s animation
screenings at 1 1.00am). The wodishop
is designed to encourage imagination
and unleash creativity. The students
will work independently to create

l'i'l CIr DT I,.'I.'! arackers L'I.‘i'i]'l.g 4 Vare l':r' I.'.lr-
textures and materials, and the Ainished
pieces will be edited together to com-
pl::h: a story.

Young people intending to take part in
the workshop are encouraged to attend
the screenings of animation shorts at
11.00am, Spaces are strictly limited -
book eady to avoid disappointment.

VOICES OF
THE BUSHMEN
Panel Discussion

Follpwing the soreenings of Bushman's Secret
and Legends of tha Bushman on Sat 1 Mov at
&.00pm

In English, story and history are
different words. In most other lan-
guages they are the same word. In the
English-speaking world we expect his-
tory to be about facts - facts which give
order to how we think about our lives
in relation to our past. Yet, storytel-

www.africa-in-motion.org.uk

M.I]-f,];.h E.er with twa Jushmen wur‘ne
ling is our history. It is the colour and
chaos of l]'t‘.l.!i:l?ﬁ t]ut l.]upc the way

£

W ].I"i-E 110w, L5 Omr |.I:..i]'IIZIJ.L'I!..,| 11. s onur
understanding of our world,

Stories transport us out of the limits of
that world. Yet stories bring an order, a
moral code, alesson to be leamed and
remingd us all ll:ing:. on the garth and in
the skies are connected. Their narrative
power is the secret of their survival
Ijl'_'l W I'J.'I.L" centunes. -I‘L'l ].L"-:ll']'l. i-mm ll'l.l.f
storytellers, we must give people an
authentic voice,

The Bushmen are one of the oldest
indigenous populations in the world.
IhL'p II"."L'.";J. :FEJI.' ﬂ'I.UIJ h-!.l'll.lh- L'I.F"lr-l.'..'d'_'l da%
hunters and gatherers in the harsh
environment of the Kalahari desert,

Yet oppression, discrimination and
dispossession have marked their lives.
“Visitors~ to their traditional lands
have become occupants and today the
Bushmen live in small groups scattered
over different countries in Southem
Africa, They are most usually found

as “squatters near towns, as labourers
settled on the farms of big landowners,
or in government-designated resettle-
ment camps, dd:puldi. rit oy m.u]rn_]mh_
inconsistent government hand-outs,
I‘.JI'.I.'I.I'| I.I:' D acoess ﬂr.'L"FﬂTd hf:ﬁ!rhfﬂ e,

They are losing their language. They
have all but lost their voice. Yet their
stories remain central to their I'IL‘.]Ii!'IE;
and their sense of community and their




lag_ini'i of the Bushmen

identity and we have much to learn if
wie would eiimpl‘_..- lister

Through the screenings of the two
doumentaries about the Bushmen of
Southem Africa, the panel discus-

sion will ex ph‘l re the (hi)story of the
Bushmen as they try to find their
authentic voice in the modern world,

The panel will consider the relation-
ship of Westerners with the Bushmen.
What happens when we listen to their
stories and hear their voice? What hap-
pens when we don't? The Bushmen are
Africa and Africa is the Bushmen, Why
then are we Westerners compelled to
keep returning to a continent on which
we have no claim? Are the Bushmen
part of our { hi)story and hn:':l]:l:ng?

Voices of
the Bushmen
Exhibition

1% _:'.I"' o .'ll."lj_'\ JOCELS &F !-I.'IL .Ii-'.'llu"-'\.l:
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The Bushmen often appear to be of
the African bush. They seem to be
an orgame part of the lands cape. It is
therefore no surprise that their art and
jewellery is also of the bush and reflects
their traditional way of life, their stories
and their legends.

For centuries, Bushmen have adorned
themselves with beads. Brightly
coloured glass beads, perhaps now
more commonly associated with South
Atrica, were traditionally trade beads
and are still widely worn by Bushman
women However, it is with ostrich
egg shell beads that the Bushmen will
.3.[1.-.'.@'5 be associated.

Each individual bead is tashioned by
hand from ostrich egg shell. The ostrich
egg shellis broken into small pieces,
then further broken and chipped into
a disc :~].L..I.[.1|. u.unb the teeth to bite off
E ieces of the shell, shaping it into its

nal form. Then using a bow and arrow
as a drill, the central hole is drilled
through the shell, creating the bead.
The beads can be further smoothed by
rubbing them against a skin apron. The
dark beads are prndu ced by Frg..'lng the
beads in oil over a fire. The designs are
often dependent on the community
and the traditions of the community.
Each bead is therefore unique; asis
each piece of jewellery.

Ostrich shell bead work is therefore
becoming scarce and highly prized.

The pieces in this exhibition are made
h}-’ 4 I\l'l]'l?lE'l cr nf Bu li]'l!'l'l..'l“ COITImM -
ties in Namibia. The lino prints are
made by the Bushmen in the Ekoka

| area it the far Morth-central area of

Namibia, through a community-based
enterprise, Onankali l:"m.ﬂ'l.:mgu Paper

| Project. The enterprise produces

handmade paper, made from the stalks
..’l]'l.d lr_'.l'\'l."!i ufm.s]ungu, a t‘lr]}r_" i.'l'!'- IJ‘L‘.!J'i
millet, onto which pictures are printed.
The |I]'I.l:'| F!’II'I.TH l'IC"FIth the sores, ani-
mals, birds, plants, landscapes and rock
art of traditional Bushmen hunting,
b.lt]'l.LIll'I‘l.._ ..'ll.]lj .I'l-L'...IJ.I.[]!:._ I‘|]'I.l'_'| 'n-".IIZZII.,,I l.].'I.L L
knowledge and love of the Kalahari.
The bead pictures are from the
Omaheke region in the mid-north east
of Namibia, close to the border with

| Botswana. This is a new enterprise
| supporting the Bushmen communities

in the resettlement camps where the
provision of employment and income
| has been especially needed.

All the community-based enterprises
have been created in direct response to
the Bushmen .J.l.lu::lb for help, with the
on-going support of Mud Hut Trading,
a Fair Trade organisation working
throughout Namibia to support indi-

genous crafts and sustainable incomes,
Moragh
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AiM After
Hours: African
cinema off the
tourist map

BY Trevor Steele Taylor

always knew there was another

Africa. 1 always knew that hlm

aesthetics were profoundly housed

in the archetypes of a culture. 1
always knew that African film aesthetics
were as vast and profound as the
continent that housed them.

For the European explorer, clad in
a pith helmet and climbing boots, the
search for the aesthetic pile, beyond the
Mountains of the Moon, where the great
Ayesha reigns is a quest as fascinating

as being locked into the wvaults of

Furocine and hax'ing the hours of the

night to piece together the mysteries of

Alternative Versions.

This Eal.r_'-l:light, three programime
season - aptly called AiM After Hours
— i5s not exhavstive, Itisa small delicate
bite on a far bigger morsel. The films
are primarily by South Africans with
oneg Nip:'rian C‘X\.'.E'Fl'lﬂ!'l.. TI'II:‘ E'IIJ:IEEI}' 15
iruar. :mﬁl.! to those who know neither

Laganof nor Stanley, this should be an
I::p'L' U-Fll_'l] Cr.

saw  my first
."-.'L‘-qrnan film in a little
cinema in Brussels
called CineNova.
| was sitting next
to Richard Stanley
(also a guest at this

Festival ). The film was

End of the Wicked

h.!'- f'{igcrj:m aukeurs

Teco Benson and Helen
QOkpabio. I had never seen anything like
it before. | tumed to Richard. He tumed
to me and said "My faith in cinema is
restored!” There you are - even when
you think you know the n.iug_. it still has
the ability to bite you.

The extraordinary symbiotic relation-
:..!np of fundamentalist Christian evan-
gelism and exploitation cinema with
'i]l']."lgl."i "r\hl.l.'l'l ‘.'J;rgf.‘. ."IF!H.‘I. somebhmes
transcend the pornographic is no more
impressively realised than in the films of
BI'_']'I.E-HJ]'I. ..IJ'EI.J. LI;'..IJ..IIJ':IJ.

—_— I

Wic Lm'

SM5 Jugar Mon

Their American counterparts, the
Ormonds, who moved with barely a
bat of the eyelid from the nudie hlm
Mesa of Lost Women to the Explu::t
scare picture The Burning Hell, would
have been impressed, as 1 was by the
Ukpabio/Benson masterpiece End of
the Wicked. No holds barred there

oh no - old Satan has his way in a
surrealistic blood and sex bath which
includes a witch suddenly sprouting
an enormous phallus. In the last 20
mirnibes 1_11L1u51'|._. r:'l.':a.ngr:].ibt L‘I;.[.ubiu
tums up, casts out demons, sends old
Satan packing and the excesses that
went before are exonerated.

This is the tried and true format and it
iz on the cards again in Highway to the

Grave (screened as part of the AiM
After Hours series).
Unfortunately  the
team ran foul of the

N]g("rl..l:l'l CENS0rs
with their reportedly
divisive The
Rapture and new
censorship laws were
E']'IE:I.'JFCL"L'I, ru.rmng l'J'I.lL"
bansgressive  nature
of the prolific Nigerian
film industry into an  equally
prolific, but perhaps rather less daring
Nollywood.

Did you know that a certain William
Akouffo in Ghana made a block buster
On N0 MOnEy called Diabolo about
a IThATY “']'I.ﬂ} s ].I.:i]'l.l\-l.'J.t-:i[]r.L'l i !i]'l.ElllL‘
which enters by way of the genitalia of
:‘il.l:' I'."i'l I.I.'IE Women -L'.'I.L'L‘i'lng lh 2Im 0 vorut
money!

Have you heard B
of Othdle the [
Black Commando
and its prolific
director Max H.
Boulois? Have you
ever {"I.'il..'t'!ll'l!'ll'l:'l'l."l.'
The Slit - shot in
Fimbabwe and

| !'ILI.'.IE;H a5 ".1.'1:'” a%
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Jesus and the Eiant

almost ending in tragedy for its German
cast and crew? Have you heard of Elvira
Hoffman, prolific pormographer and
director of Dust Raider and South
African Girds? None of these at this
years AIM but who knows what the
future holds?

What will be screened is the long
.3".'1'.'|.I.I.'Clj, ITI.I.'I.IJI]L‘ I'll.'il.'ll'!l:' :'i-.l'l.ﬂ" r.l'.‘.'LI."I.I.'I'I:'r
SMS Sugar Man, by the prolihic South
African director Aryan Kaganof, in
'Il'l.]'l.il..]'l. 1l [.1IJ'I.]|.'| Criises ll!‘L streets IJ.F

Johannesburg, delivering white hookers

to WE.'IuiIh}' black punters on Christmas
Eve.

Kaganof is also the scriptwriter of
Akin Omotoso's short ilm Jesus and
the Giant (screened with SMS Sugar
Man ) in which a black woman Jesus
takes on a serial rapist, the Giant
Through a montage
of dlE:Lr.aJ still
pictures, the r_'d'LI‘Jn:,:
creates a thythm of

o OT.

' Then there is
Richard Stanley,
a luminary fAgure
amongst film
I'.‘Ill'i‘.‘fl'ﬂ]'!i 'i'ﬁl'h i'll:.‘i

1.1:1t-_u'gr:lt.ll1it Dust
Devil about a shape shifter on the roads
(1‘:3 ]'I.ﬂ"'.\"]'!.' Ind EFE]'I.I.‘I ent N.'ll'.l'lli'l‘]."l.

Also in the programme is his Voodoo
documentary The White Darkness
dul.']l'l.bu'l.'..h].l'l.!i lb HI'EHHH srquE
of which he, like & :
Maya Deeren 5
before him, was 38
also initiated into S
the priesthood of
Haitian magical
mysteries,

I '|-'|.'!|.|. i.'ll.‘ mero-
ducing the scree-

(SN IL

-

having an extended chat with Richard
Stanley on stage. | am going to enjoy it.
I hope you will too!

(T s T T n s n I e R R o e R R )

www.éfrica-in-mntiun.nrg;uIt
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intellect publishers of original thinking

African Studies

journal of African Cinemas

2 Issues/ Volume 1 2009
ISSN 17540221

The journal of African Cinemas wil
explore the interactions of visual and
verbal narratives in African nlm. The aim
Istocreate a forum for debate that will
promote inter-aisciplinarity between
cinema and other visual and rhetorical
forms of representation

Editors: Keyan G, Tomaselli and Martin
Mhando TOMASELL@ukzn.ac za

Journal of African Media Studies

3 Issues/ Volume 1 2000
ISSN 1751-7974

1.1

African Medig Studies

The Journal of African Media Studies
(JAMS) is an interdisciplinary journal
that provides a forum for debate on the
historical and contempaorary aspects

of media and communication in Africa
Frint and electronic access availlable in
dutumn 2008

Editor Winston Mano -
manow@wmin.ac uk

www.intellectbooks.com

Free online access for issue one

.....

For more details on how to contribute to the journals visit our website
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Souleymane
Cissé mai

One of Africas

leading directors,

. Souleymane Cissé
has crafted a body of

films that combine

'risuul l’."]t."g-:l.[]t'l: Will!

Marxist ideology
and allegorical
" :.r.-_'u'}rtel.lmﬁ. Bornin
1940 and a passionate cinephile from
childhood, Cissé began his film career
as a projectionist and photographer
in Mali, After ﬁt'ud}'mg cinema in
the Soviet Union for seven years, he
returned to Mali, where he cut his teeth
]'L'I.]]{:i]lg NEWsNe I:EH .'ll.'!ll.'l l'lfh,'!.'l.'l'l.'!lcl'lrﬂl_jl:'.&i.

His first fiction film, Cing Jours
d'une Vie (Five Daysin a Life, 1972},
launched his career and g.ain:d critical
attention for the burgeoning African
flm movement. Three years later,
Cissé directed the first feature ilmin
his native language of Bambara, Dien
Muso { The Girl), about a young mute
h-iri who is raped and rejected by her
tamily when she becormes pregnant.
Its controversial :-.u]:!ji:n_'t matter caused
the film to be banned by the Malian
Minister of Culture,

In 1978, Cissé produced Baara
(Work ), which received the Grand
Prize, the Etalon de Yennega, at the
FESPACO film festival in 1979. Finye
(The Wind) won him another Etalon
in 1983,

Cissés masterpiece, Yeelen (1987)

15 w:dc‘!}r n:garr]n:'d as one of the best
J"I.I'-I.'!L' 411 .I-].].'I'I.EIS- over [!IJ.LII.'.

Drawing on traditional indigenous
lifestyles and Malian folklore, Cissé
masterfully explores conflicts in Malian
society, particularly the conflicts that
crmenre 1.':‘1."h'\'1.'l.'1] ﬂ'l.t" IIJC‘EII'L' FIJI !..'].'I..ELI.'IHE
and the need to preserve tradition.
(www.africaatthepictures.couk)

We are delighted and honoured lo welcome
Sodevitane tlm i ljuul in Motion
2008, We will screen thiree of his frlms on
Sun 26 Ot as a retrospective of his work
Beaara, Finye and Yeelen.

Gaston Kaboré
Burkina Faso

Born in Burkina
Faso in 1951,
Gaston Kaboré
became interested
in how Africa was
portrayed abroad
during his studies in
h:ﬁtnr}' in Paris. This
led him, in 1974,
to study cinematography at
the Ecole Superieure d' Etudes
Cinematographiques. After returning
to Africa, {zﬂhﬂl'l:" was made director
of the Centre Mational du Cinema
and taught at the Institut African
d'Education Cinematographigque.

Kabardés first feature, Wend Kouni
(1982) was a breakthrough for African
CITEEIa, I.'Il“':ll"l.l'.' ﬁ:l-l' l.']'l.l'.‘ ".T:I.'}" m 'I.\"i'lil.']'l jt
translated Atrican oral radition to the
screen. His next film, the docamentary
Props sur le cinema {Reflections on
the cinemna, 1986}, featured directors
Snul:"_!.-'m.mn:' Cissé from Mali and
Mauritanian director Med Hondo
discussing the problems facing
flmmakers on the continent,

Kaboré produced his second feature,
Zan Boko, in 1988 and followed
this with a short documentary on
a celebrated Burkinabe singer and
L‘I..]Th.,.l:‘l.' h.'ll'lflrf." \.Dntfl}ﬂllﬂl'.{ o I']'I.ll:
BBCs Dcvdupmg Stories, a series
of six films by talented filmmakers
trom the developing world focusing
on environmental and developmental
issues, He offered Rabi (1993), which
won the first prize for young people’s
hlms at the Okomedia International
rr:ulnEr,n, al Film Festival,

Kaborés intemational ruug_mtmn WS
further marked by his participation
m thl: ﬁl.lTI. Ll.'il!'ll.l'."l.'l:' I:'t cnmpa.s‘lui:
(1995) in which 40 directors were
asked to make a short film with the
un]:a_mal L'mumal'.ui;rap]u: invented
by the Lumiere Brothers. His most
recent feature Buond Yam ( 1997) won
the Grand Prize at the FESPACO flm
festival in 1997,

Kaboré curren rly runs his own Alm
school, Imagine, in Quagadougou,
Burkina Faso,

We .|I-\'.'|I:'|_:rli|'-c'.l‘ ||"!-\.-!- ll.:l\.""ll'lll'-\'.'lll- i) '-I'L'lrl. LIrEE
Gaston Kaboré to Africa in Motion 2008,
Ve will screen three of Tris film ul'JI'r! 2 O
anul St 25 Oct w5 a refro speching of Teis work

Zan Boko, Wend Kuurid and HHIHIIH"I.

WWWw. afrma-m-mntmn urg.uh

Lina Saro-Wiwa
UK /MNigeria

Zina Saro-Wiwa I:d;aug]m:r of the late
Nigerian activist and environmentalist
Ken Saro-Wiwa) isa 32-year-old flm-
maker, writer and presenter. She is also
the founder of Africal.ab, A multimedia
';,'ﬂl]'l'!ll'.la I'II'!." li.{ﬂd.ll: ]i'l:'d o I.']'I..]]'I.F I'I.E l'hl:‘
way the world sees Africa.

Zina was born in 1976 in Port
Harcourt, Nigeria, and moved to
Britain at the age of one and was
I'I‘IT"LI.S]'LI' l.'I.I.'I In HIJITI;':.L !-';]'I.E' .'ll'.l'l.‘l J.'I.{'.l' twin
sister were sent to Roedean in Sussex
at the age of 10, which they attended
until the age of
18. She worked
for political think
tank Demos during
her gap year, then
moved to Brazil for
two months before
attending Bristol
University where she
nearly studied music
composition but eventually opted for
Economics and Social History.

Zina has enjoyed a varied and high-
pmﬁ]e career in journalism, radio,
television, music and flm since the age
of 16. She regularly writes for national
HEWEF.!FL'I"!«G .3]'I.I.'I ITE:IE.].?.EI.'IEH, .."I.l'!l‘L ]'I..]!'i
published short stories and essays.

She has been television presenter for
BBC2s arts magazine programme
The Culture Show from 2004 to
Feb 2008 and is currently developing
a programme for Channel 4 about
African presence in the UK.

Zina l'hr:g.m tvnrl-:in.g as a BBC radio
reporter at age 20, and worked tor both
Radios 3 and 4 as presenter, reporter,
IJ'I'IJ'IJI.'I.I..'EJ.' .J.l“J. ]'t."S'I'.':IrL'hfl' anda 'I.":lrj.tl}'
of programmes. She has worked as
a musician .!]'I.I'.{ IMusiC j“l.'lrl'l-"l.]]?ir -.'I.ﬂi.I
was advisor for the British Council's
music unit. Zina has made three
documentaries to date, her third film,
This is My Africa, will be screened on
Men 27 Okt

Andy Jones

United Kingdom

Andy Jones is an independent British
filmmaker. In 2000 he and Suzy
Gillett set up the ScreenStation
collective, now expanded to include
ScreenStation Productions.

His films to date have included work
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with refugeesin

the UK, an award-
'H.'I.EI'I'I]TI.E !]'I.tl.'ﬂl'.‘l'ﬂ chion
to responsible
tourism for teenage
travellers and most
recently Just Peace a
IOV fl.l.'l Cu I.TICHT.."IT}'
about children's
experiences of the
conflict in Sudan.

As Old As My Tongue is
ScreenStation’s first independently
produced hour-long documentary, and
will be screened on Tue 28 Oct.

DJ Rita Ray

¥ Rita Ray is a Club
and radio D] who

is also a presenter,
performer, compiler
and broadcaster. She
also remixes and
curates and writes.

Rita plays the global
musical spectrum;
in the 19905 helped
to revitalise the world music scene
in London with the Mambo Inng;
with Max Reinhardt she runs the
Shrine club nights and tours with
their band the Shrine Synchro System
all over Europe and Africa; creates
soundscapes for theatre companies
as well as live soundtracks for silent
films; {lmgmm mes international music
festivals in London; co-presented the
first two BB C Radio 3 Awards for
World Music, compiles the annual CD
and is currently chair of the jury; and
has recently co-presented an excellent
documentary on Fela Kuti for BBC
Radio 3 which will shortly become a
book,

Presentation highlights include the
Festival in the Desert from Mali as
well as WOMAD 2004 for BBC4 and
the Musical Legacy Of Slavery series
for BBC Wordd Service. Along with
long time collaborator Reinhardt,
Rita recently artistically directed and
performed a musical/spoken word/
visual exploration of the relationship
between Europe and Africa, 1 Dream
of Accra with the Long Blonde 'Fro,
with novelist Patrick Neate, rapper
BREIS, and musicians Tunde Jegede,
Byron Wallen and Juldeh Camara.

They are currently at work on its
successor project, Where Have All the
Panthers Gone?

leil IS5 OIe® 'U:rﬂll"_' IJ‘]'L'IIJ:LI.I.:L"L'E- J!]IJ
interviewers for ScreenStation's mul ti-
award 1.-..‘inn::ng docume ntary As (Md
As My Tongue: The Myth and Life of
Bi Kidude, which will be screened on
Tue 2B Ot

Rita will play a D] set at the Bongo
Club on the same evening ( please see

Special Events for full details).
Richard Stanley

South Alrica

Richard Stanley is an award-wi nning
South African-bom writer and
filmmaker, a trined anthropologist
and veteran of the war in .-"u.l'-ghant:it.a.n.

He has British nationality, native
American ancestry, a ;’E:‘grc‘r mn
medieval metaphysics, was initiated as
a houngan in Haiti and ordained as a
reverend by the life church of Modesto,
California. Stanley learned his trade
documenting
tribal customs for
the South African
('.n]!n:'gc of Music
before graduating
to music videos and
th rowing off the
occasional album
cover for bands as
diverse as The Fields
of the Nephilim, Public Image Limited
and Marilion.

His first feature as a wrter and
director was the cult sci-f movie
Hardware { 1990}, a low budget
psychedelic saga of a mad-dog android
on the loose in a futuristic 21st century
apartment block.

Stanley followed Hardware with Dust
Devil, returning to Southern Africa to
create a mghtma.ruih lowe letter to his
homeland. Using the real life crimes of
a Mamibian serial killer ax his starti ng
point the writer-director turned in
what may be his most challenging yet
most mlduring work, a hallucinatory
hybrid of seemingly disparate genres.

A fallout with the distributors led to
the recutting of the US version, while
the bankruptcy of the British-based
prr_uluctinn company Palace Pictures
temporarily shut the postproduction
down in Europe and the Alm remained
mauled or unfinished, ljl.‘].H.'l‘h..‘l.Eilg how
you look at it. Finally Stanley himself
managed to finance a new, restored
print trom the :ing,i:lu] negative.
Stanley’s Voodoo documentary, The
White Darkness, will be screened on

Fa 31 Octand the directar’s cut of
Duast Devil will be screened on Sat 1
Nov, both as part of AiM Aff.fanuu.
our series of late-night screenings.

Osvalde Lewalt

Cameroon

After serving as a
journalist for several
years, Cameroonian
director Osvalde
Lewat opted for
documentary
flmmaking. Her
first documentary,
entitled Upsa
Yimoowin [ The Pipe
of Hope), was produced in Toronto in
2001, and denounces the sidelining of
the American Indians.

The film that brought her international
recognition is Beyond the Pains
(2003 ), which deals with a prisoner
who was sentenced to four yEars for
aminor crime, but ended up being
imprlmancd for 33 years.

Her next film, A Love During the
War { 2006 ) deals with raped women
in the Democratic Rupuh ic of the
Congo.

Her films have won several awards
around the world. In her latest film,
Black Business, she addresses the
question pose d I'I}r Nigerian Mobel
Laureate author Wole Soyinka:

“They say Africans are not ready for
democracy. S0 I wonder: have they
ever been ready for dictatorship?”

Osvalde will be presenting a
masterclass in documentary
hlmmaking at the Edinburgh College
of Art on Fri 24 Oct from 2.00pm-
5.00pm and Black Business will be
screened at 6.00pm on the same day.

Chucks Mordi

Migeria

Chucks is a flm
director from
the NnJJ}'I.-.'nml
industry in Nigeria,
Filmmaking has been
his passion from a
VEry young age.
Chucks holds a
bachelor degree in
Fine and Applied
Arts and Education, but found
himself gr:l'l.riluliug towards a career
Continueon Poge 28 »
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in film soon after completing his
studies in 1992, He started training
A% AN Jml.l.'!E:LIE -E'I:“.m]' a]'l.d I:“I'I'IP'LI.TC‘T
graphic artist in 1994, but branched
off into script writing where he found
his most EIl:lHt‘]lElllg career interest
in the craft of directing, working as
assistant dir::::tnr on a numl‘rr.:r L'I[:
features in Nigeria. Having gone into
the industry at its early stage in Nigeria
l'll: Was I.Im'h"l'l 1.".'.|"|.\-'.3'I'I..'|.5 cﬂnh'ihutmg
to the protessional development of
the industry. He became involved ina
number of production guilds, among
these the Directors Guild of Nigeria.
In 2000 he relocated to London
from where he has been u].!tral.illg as
an independent filmmaker and has
directed three features to date.
Chucks has been involved in
numerous initiatives to promote
Nollywood lmmaking in the UK and
considers himself as a selk-appointed
.'I.'l'l'll'ﬁ.!i.‘i;ll.‘lm I:'I"-Nl'll.]':,"l'i‘l'.lﬂt‘l 1n tl'l C
UKL His film Bleeding Rose will be
screened on Wed 30 Oct.

Ginger Mauney

Marmiibia

Becoming immersed in the wild and
in the lives of her
subjects, Ginger's
work as a wildlife
E.]]'I.'!l [I'La.k Eris EJ 50
her way of life.
Ginger has spent
years living with
baboons, elephants,
rhinos and lions in
Namibia, studying
animal behavior and, with the gift

of time, patience and a sto r?'t:]in:'r'ﬁ
Eye, a]luw‘ing these animals’ wild and
wonderful stories to play out in front of
.I.'H:T CAIMEra.

In 1989 Ginger spent four years
living with a troop of desert-dwelling
baboons in a remote canyon in
Namibia which resulted in the
documentary Baboons — Against the
Odds.

The elephants of Namibia’s Etosha
Mational Park were the focus of
Gingers next project, a hlm for
National Geographic’s Natural History
Unit, Giants of Etosha.

Ginger has hilmed for the BBC,
Paramount Productions and Partn dg:‘
Films. She produced the hlm, The
Chase, on game capture in Namibia
and has worked as an on-camera

correspondent for Fox Television’s
series, World Gone Wild, and
National Geographic Today. As

a writer and stills photographer,
Ginger has had her work published

in various magarines includi
Mational Geographic, Geo, and Africa
Environment and Wildlife, Ginger
and her friend Sara James collaborated
on their critically acclaimed dual
memoir, The Best a.1_l|"Fr1;"nd5_- Twep
Women, Two Continents and One
Enduring Friendship, recently released
in paperback. Copies of the book will
be for sale during AiM.

Ginger s documentary Legends of
the Bushmen will be screened on Sat
1 Nov and Ginger will take partin a
panel discussion after the screening
( please see Special Events for full
details ).

Ingrid Sinclair

UK /EZEimbabwe

Ingrid Sinclair is an international
producer and director. Her feature
film Flame { 1996) about two gir!:ﬁ
who joined the liberation army to
fight for Zimbabwe's independence,
received awards and standing ovations
world-wide. She has directed several
documentaries, including Bird
From Another World, about the
work of Zimbabwean sculptors; and
Biopiracy: Who Owns Life? which
deals with the WTO patent agreements
which exploit genetic I
material 5up|:rhl:'n:| by
peasant farmers in
India and traditional
healers in Zimbabwe,

Her short film
Riches tells the
story of asingle
mother who escapes
|+|I:' l.'l,ll'l.'l'l.'l[l'.'i'll_'ﬂ'
of apartheid South Africa for the
peace of Zimbabwe, but who find the
tu I.'!.'H.llt‘l'l.l.:l.' maoves Wlﬂ] h.f I

Ingrid’s hlms deal with the day-to-day
fl.i_..IETLI ﬂFFﬂl.:ihl: 5 ['.I[Hl'l.'ll'}-', EI’.‘FI‘EF.I!"I]}',
culture and the way they atfect people,
turning them into both villains and
]'lE’]'l'.H:‘ L

Ingrid currently works in southern
Africa and the UK in the fields of
media for health and eovironment
as well as co-running an African hilm
:I'-I'."‘.'Gl'l'l'il.ltl t;nnrmulng to ITl.'I:L'.E' hf_'!' D%

ﬂ!ll'l.‘i JIIII Wﬂ.l.'l-&.i:[lg 'I-'I.'IH.'I El.'fl.'l.gt.‘!.'k-

higin.l'z-; du;mm:lll:a.t'}' Dance Got
Me will be screened on Tue 28 Oct at
Edinbu rgh {:n”cgc of Art.

Trevor Taylor
South Afmca

Born in Cape Town in 1952, Trevor
remained there far too long,
completing a degree in i‘hﬁ:}mph}r
at the University i]f-[-.:ll'lﬂ‘ Town,
After various mm].:li.ug positions
including being part of a group of
}'TII.'II'IE I'.l'll'l.'lji:'i. 'I.l."I'II.'I prngrmm@d 4
alternative cinema
called The Labia, he
E-Fl'l'lt ol "l|-'l:i.i]' in I‘lu:
off-beat cinemas of
London, Amsterdam
and Paris. Trevor
returned to South
Africato programme
the Cape Town
International Film
Festival — a position
of immense freedom which gave

him the opportunity to int roduce
Japanese cinema to Cape Town and to
champion filmmakers such as Walerian
Borowezyk, Alain Robbe-Grillet,

Shuji Terayama and Peter Whitehead.
Many other festivals entered into

the equation, most notably the
confrontational Weekly Mail &
Guardian Film festival.

Widely traveled, p resenting South
African film programmes in France,
Holland, Scandinavia, the USA, Brazil
and Switzerland, he peered further and
further into the depths of lesser known
South African film practitioners,
searching not for the obvious but
for the maver ck non-conformism
that lurks on the fringes of every
mainstream. He has for the last nine
years been the Pro gramme Director
for Film of the annual National
Arts Festival which takes place in
Grahamstownn.

He has been a ilm critic, has lectured,
has written film scripts, has directed
and has acted. He fervently loves
Eﬁﬁpﬂ] music and country music,

VOIS ]'I.IEI'I I'II!'E] I'K'Iﬂ-t!i am’t aEs g
debt of gratitude to Aleister Crowley
for opening his eyes to the true will,

Trevor will be introducing the AiM After
Hour series of late-night soreenings from
The 30 Oct o Sat 1 Now, aned will hos o dis-
cussiont with direclor Richard Stanley after

the screening of Dust Devil on Sat 1 Now
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Paula Callus

Paula Callus is a senior lecturer at
the National Centre of Computer
Animation (NCCA) at Bournemouth
University, with a specihic interest
in Sub-5aharan African animation,
This interest stems from six years of
field work in countries such as Kenya,
Fanzibar, South Africa, Zimbabwe
and the DRC, archiving and training
African artists in the field of animation.
She worked on projects such as
UNESCO's Africa Animated as an
educational consultant in the design of
a production and training residency for
artists from various African countries.
She recently ran computer animation
workshops at the Academie des Beaux
Artsin Kinshasa, DRC, as partof a
preproduction development for [ M.
Kibushi's first feature length stop
motion flm,
Paula is currently undertaking
a PhD at School of Oriental and
African Studies in sub-Saharan
African animation, addressing the
underrepresented and undocumented
existence of practitioners across the
continent. It is her own personal
mission to disseminate and promote
an awareness of African animation in
Europe and to encourage recognition
of the achievements and successes of
this growing held, whilst positioning it
within its specific social, cultaral and
political contexts.
Panda will infrochice the anfmabion scregnings
31 Oct amd Sat 1 Nov and will host

LS

on Fri

fa | R S o o SHINRIREETY B
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Bushman FPanel discussion

Moragh Reid

‘ﬂnragh Reid is Director of Positive
Help, an Edinburgh based HIV charity.
She has developed a model of practical
support based on asking people what
they need and this approach was the
basis of her involvement in establishing
a healthcare clinic in the Omaheke
region of Namibia, working to ensure
rh‘: HL'I".]'II'I'I.I:'I'I I'L'tl_‘l acoess o ]'I.L".'I.'.l'l'l. Can:
and support.

Moragh has also supported the
development of community-based
enterprise to provide not only income-
generation in a way asked for by the
EI.I.E]IJ'L]L' I, I.'ll‘..'lt J].!iu to i.'ll.'ﬂ"l'j!.ll.' pPurposc
to their lives. Moragh has travelled
extensively across Africaand has a

{ushmen bays in die Omoheks region of Namibia

particalar interest in cultural identity,
literature and storytelling, tradition
healing and magic.
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Sue Armstrong

Sue Armstrong isa freelance writer
and broadcaster specialising in
development and health issues,

Based in Southern Africa from 1988-
96, and a regular visitor to the region
SINCE, she has written numerous
articles, and made feature programmes
for BBC radio about the Bushmen and
their situation in Botswana, Mamibia
and South Africa.

As a consultant for the Panos
Irstitute, she was involved in an oral
history project with the Bushmen
that explored their experience of
displacement from their ancestral lands
in the Central Kalahari. The Panos
project became part of amuch higg:‘r.
region-wide initiative that resulted in
the book, Voices of the San, published in
2004. Sue remains actively interested
in the Bushmen and their stories
through her ongoing relationship with
the EL‘ItM'.-':I:I'lH—h&EL‘LIgN(;{]. the Kuru
Development Trust,
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Alan Barnard

Alan Barmard s Professor of the
r‘mﬂlmpuﬂug}r of Southern Africa at the
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Legends of the Jushmean

University of Edinburgh, where he has
taught since 1978,

Alan has worked with Bushmen or
San and on the lm.lun of San studies

since the early 1970s. Huurhunghr.tphu:
fieldwork has been mainly with the
Naro Bushmen in Botswana, and
also with the Khoekhoe and other
prlpld:trmrui in Botswana, Mamibia and
South Africa

Alan has written some seventy articles
and :.'ig]ll books, and his work has
been translated into more than ten
!a]1gqu::-ti. His books on Bushman
peoples include an ethnographic
survey, Hunters and Herders of Southern
1.;: ica: A Comparative F:f.ll.lzrrg.l:zphv
of the Khoisan Peoples fL.unhudhr
University Press, 1992), a children’s
book, Kalahari Bushmen (Wayland,
1996), and a history of San studies,
."!uﬂ].l'npnn!mg_v amnd the Bushman chTg,
2007 ).

His edited works include Hunter-
Gatherers in History, Archacology and

Anthropology ( Berg, 2004 ) and five

other collections.

He is currently working on the co-
evolution of ]Ju-.,u.n.u and kinship
and other areas of overlap between
linguistics, archaeology, history and
social anthropology.

In 2007 he was commissioned |13.r
Namibias Minister of Foreign Affairs
to serve as Honorary Consul of the
Rtpu.l.rlin.: of Mamibia for Scotland.

His special interest is in setting up
links between Namibian and Scottish
educational institutions of all kinds.
il ke poy PRl dSCUsSIon on
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African Movies Direct To Your PC... & TV Anywhere!
African Movie Channel - Europe’s first channel delivering...

The BEST OF NOLLYWOOD and other
major African motion picture houses

100’s of films available
ON-DEMAND 24/7

BEST PICTURE QUALITY for
Nollywood and other African films
- you will not find better anywhere

Watch anywhere anytime at FULL-SCREEN TV QUALITY

Frequent new additions

No more trips to the video club or late return fees

Watch what you want when you want - play, fast-forward, rewind, pause and stop, just like a DVD!

No download required - watch new and recent releases and classics instantly
totally safe & legal

Atrican Movie Channel - bringing Home to your Home..
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www.africanmoviechannel.com
info@africanmoviechannel.com Armcan movie cranmes




Commenting
and Critiquing
in Creative Ways
" Pimmong

BY Paula Callus
Senior Lecturer gt the Naotional Centre of
Computer Animation, Bournemouth Liniversity

T comes as no surprise that

African animation has gone largely

unnoticed, with its history and

development undocumented,
sometimes resulting in the misplaced
notion that it does not exist.

However, African animation has
2 history that is at times as old as
European animation, with its eadiest
animations dating back to 1916 in
South Africa, the 1930s in Egypt and
the 1950s in the Democratic Republic
of the Conga

As is true of animation worldwide,
amimation in Africa does not only exist
in the realm of childrens entertainment,
but also acts as a document of local
narrative and myth, political criticism
and social commentary. The animation
programme for Africa in Motion aims
to position African animation within
these discourses, presenting a diverse
collection of works, from its earliest
forms to the more contemporary 3D
computer-generated animations being
developed by young ‘up-and-coming’
graphic artists and cartoonists.

The work presented stems from a
variety of African countries: Niger,
DRC, Kenya, I.‘g:mdn, Tanzania, Egypt,
Ghana, South Alrica, Nigeria, Senegal,
Zimbabwe and others. Whether
artistic or commercial, t]'u':':,' offer the
viewer the opportunity to dispel the
notion that perhaps African animation
is primitive in its form or lacking the
production values of its American or
European equivalent. At times we can
see evidence of the influences as far off
as Japanese Manga Anime, but the work
still retains a strong senise of the urque
identity that drives it.

The programme showcases
of the earlier wodk, such as that of

SO

Producing the animatien short Florian

Moustapha Alassane from Niger, cited
as the father of Sub-Saharan animation
who made Bon Voyage Sim ( 1966}, a
charming satirical account of the pomp
and grandeur of African politicians
]JU-ht-L[]IJI.'FH.'I.'!Id.L'J'LL'I.".

Also screening are a collection of films
by Jean Michel Kibushi from the DRC
who presents the viewer with a diversity
ofaesthetics, techniques, and narratives,
at times sombre and reflective, at times
a celebration of local :11!..'L'|1 riddled
with Congolese humour. The animated
]'I..iJ'I.I.J.-IJ.I.'..l“'I.!I lJ.Uﬂ.'LL'I'I.IL'[]l'..lI.'}'.. K.IIII.!:E'I“H
Septembre Noir (1991), for example,
makes use of rudimentary materials
such as chalk-on-paper, which due to
the F{}lil]l..';ll environment at the time
was the only way to document the
military pill:iging that was peCurring in
Kinshasa. Kibushi's work also promotes
aspects of his culture through local
myths and namratives that stem from
]'I.!h- I..'J'LIJ.Ij].I.I.?UIj. ".\']I!JH‘I. Jfﬂ\l"j]l.:g{ fl'l:J[I'I.
popular artistic practices such as those
:J-!-'[.'unguﬂ ese popular painting and local
theatre and dance.

This is evidenced in his stop-motion
film, Prince Loseno (2004), and cut-
out animations Muana Mboka (1999 )
and Le Crapand Chez ses Beaux
Parents {The Toad wha Visits his In-

E'sE s es s s e s es e e e e e e e e E R E e EE E R E E R E R SRR EEE S SN

Laws, 1991 ). Although both Alassane
and Kibushi are fundamentally auteurs
and tend to work independently of an
industrial incentive, this is not always
the case.

HERE is evidence of young

animators in Kenya that are

funding their own work through

commissioned projects in the
advertising industry such as the talented
Peter Mute, Alfred Muchilwa, Moses
Wanjuki and Kwvame Nyongo and Gado
featured in the programine.

These practitioners began  as
cartoonists, fine artists, painters and
grap hic dc.l;]gn:':r.l;- Theyall parnc:i]'utcd
in UNESCO's Africa Animated! project
in 2003 that aimed at encouraging and
empowering young artists with the
skills and knowledge to produce their
own short animations,

The Africa Animated! project ran for
three years and included participants
from East Central, South and West
African countries. In most cases the
participants stemmed from varying
practices and had no previous
l;nrlwir_'dge of animation. Educational
shorts were produced with a view
to broadcast across warious African
countries. A collection of these shorts
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Flatizn

will alse be screened,

Perhaps the greatest success story of

the growth and development of both
the commercial sector and independent
FIJ]'I.'I I.TI..IILH'IE circuit an l'lﬁ' SCCT N H-D].'Itl'.l
Africa. Animation in South Africa
l'l.'l."i l'?l'.'l."l.'!l u!if,‘l.‘! a] .'ll.idrl'_"!i..‘i ]l\.'-ll. 1550 5;

such as HIV/AIDS, with the case of

the commercially driven and locally
broadcast Takalami Sesame Series
(Sesame Street Africa) introducing the
first HIV positive character, Kami.

The more sensitive topical issue of the
rape of a young infant was tackled in
the animation And There in the Dust
(2005) by DOproductions, which is
included in the program for Africa
in Mptior. Here the directors used a
combination of pixilation and stop-
mobon, w ith l.lrum.. wisnal m:.l.sp!mu
to mi-:ln. g5 this otherwise difhcult to
depict theme.

South Africa also has produced
some wonderful independent shorts
shown at Africa in Motion, such as the
experimental work of fine artist Tessa
Comrie, and the comedic political
satirical skits of cartoonist Mike Scott.

Also featuring will be the work of

some talented gr aduates fFom Helwan
University of Cairo, Minia University,
and L::Jcp-uulcnl filmmakers from
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hn animator af work
the Cinema Institute, Cairo, The work
showcases the variety of aesthetics
and skills whilst being technically very

accomplished.
These animations will screen
.Jlungbidn: the artist Mohammed

Ghazalas 2D digital animation Hm
Hm (2005), meaning ‘]mngr}-': Besides
being a practising prolinc animator,
(Ghazala also lectures in the Animation
Department of the Fine Arts Faculty of
the University of Minia. The department
attracts students from all over Egypt to
study animation and is considered one
of the first animation departments in
universities in the Arab wodd.

The film Hm Hm was part of a video
installation for the Youth Salon festival
2005 in Cairo where it was awarded
a prize for the video art section. It
is intended to be viewed in a gallery
setting projected on a screen h.:.-..m-i..,I
upwards, placed as if the top of a set
table in a restaurant. Its production
process included loose drawings on
the computer uwsing rudimentary
technology, drawing with the mouse
rather than a graphics tablet. This gives
the work an experimental loose and
erratic movement that is well suited to
the humorous theme.

Across the continent there is evidence

0131 228 2688

of a growing community of animators
and there is much to be said about
the impact of digital technologies on
the sudden appearance of Affrican
animaion m |'|.'IL' ]._'_'I.'Il'l.'l'P'E.'I.I.'I CInCuat.
Perhaps the internet has to some extent
democratised the dissemination of this
work that can now be viewed online,
for those young African animators that
have access to these technolo gies, With
animation groups and forums popping
up everyday, African animators are
beginning to discuss and disseminate
ideas about their own work and the
!i-'F'."l'.'-..'I.ﬁC FTI."I"I.I.‘ITI."{ rh{.":,' Ell.'l:". Fl:ll' T:'II.H
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part of the Africa in Motion programme
could not be more timely,

.'ﬂL:I-”L.!I'I. .il'I]]'I.!l..’l.tIU[L it “UUJil L0 1S
at the cusp of a new and exciting period
.!]'I.I.‘I !..{I:‘hl:'l"'.'f'i t]'l.l:' attention IZ'I-E 4 "-'ﬁ"I.I.II'.'r
audience to recognise its efforts and
accomplishments.

It is within this climate that .{frffu in
Motion secks to promote the work of
these artists, and frame and contextualise
it within its specific social, cultural and
political contexts, providing a platform
for wider discussion on the future of
amimation in J"I..I.-]'I.I_'.i_
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